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Picture yourself on Christmas 


with a POLAROID 
LAND CAMERA 





to start hinting now for the “60-second 

a Polaroid Land Camera for Christmas. Your 

family will be as excited as you when you take your first 
picture and show the finished print on the spot. And 
what a picture it will be! sharp and crisp in sparkling 
black and white as good as the best you've ever taken! 


Choose from these two great cameras: 


The new all-star 
POLAROID PATHFINDER Model 110 


A fine professional-type camera for fast action shots, 
brilliant pictures from dim light, superb portraits, flash 
pictures. Uses regular 344 x 41%” Polaroid Film. 

tens: {/4.5 Raptar, 4-element, coated, 127 mm focal length 
snutter: Nine speed Rapax 1 to 1/400 second — syn- 
chronized for flash and strobe 


oTwer FEATURES: Coupled Rangefinder; Easy-Sight View- 
finder, with full parallax adjustment down to 10 inches; 
built-in depth-of-field scale, exposure computer. 


The low-priced snapshot favorite 
POLAROID Land CAMERA Model 95 


The camera that made 60-second photography famous. 
Has taken more than 50 million pictures! Easy “‘drop in” 
loading, easy to focus, easy to set the single dial controlling 
lens opening and shutter speed, easy to remove the 34 x 
414%" black-and-white print. Easy to use with flash attach- 
ment, too. 


ASK FOR A DEMONSTRATION of “the world’s 
most exciting camera.’’ More than 5000 
camera stores carry it and Polaroid 
Film. (For the man who already has a 
Polaroid Camera, you'll find gift sugges- 
tions in useful Polaroid accessories.) 


__ 
FOR FREE BOOKLET about the miracle of 60- 
second photography, write to Polaroid 
Corp., Dept. PS-13, Cambridge 39, Mass. 











You get “big camera” quality from your 


small camera with Ansco Supreme Film! 


Here is why the extreme fine grain and high emulsion speed of Ansco 
Supreme Film make the combination you need to get “big camera” 
quality in your enlargements from small negatives A 
sk for 


- * - » : . - + - }} - 
Supreme s extreme ine grain allows you to make fr 


‘ 

cniargements witn superod rendering of delicate texture and fine detail 

a a 
Supreme’s high emulsion speed lets you use n f AN SCO 

eds to reduce the camera movement that destroys the sha f 

Dig enlargements ‘ 
For practically every kind of a picture situation you meet, you'll SU PREM E 
tind Ansco Supreme is the first-choice film to have in your small 


camera. Supreme comes in popular size roll film and film packs, 
ur Camera—soon FILM 


and in 35mm magazines. Try Supreme in 


ANSCO, Binghamton, N. Y. A Division ef General Aniline & Film Corpora- 
tion. “From Researcht itn”? 
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GET-ACQUAINTED KIT CONTAINS ALL THIS: 


paper 


double-weight 


sh 


—_ ider 
er e 


afe 


3 soft and F/ 


ght filter 


Varigam”’ Dt 


¢ 
medium ntrast) 


struction folder 


TO MEET popular demand for this In 
troductory Kit of Du Pont 


variable 


Varigam” 
contrast enlarging paper, 
photo dealers ; igain offering it for 
i limited time. The kit includes every 
thing needed to try 
own Gar 
Your f 
enjoy receiving this ideal Christmas 
present 

EASY-TO-USE FILTERS that slip over 
the le 
different degrees of contrast on one 


Varigam” in your 
kroom, Get your own kit soon 


mily and your friends will also 


ns of your enlarger provide ten 


grade of paper from any printable neg- 


ative . soft, normal or hard. This 


eliminates necessity, bother and ex 
pense of stocking several grades of 
paper for negatives of varying con 
trast. You save money, time and 


storage space 


WITHOUT FILTERS, ““Varigam”’ isa nor- 


Repeat offer: 


“VARIGAM "KIT 


mal-contrast enlarging paper for top- 
quality prints. No other paper offers 
the advantages and “‘plus’’ features of 
versatile ““Varigam.”’ 

Ask your dealer to show you the In- 
troductory Kit of Du Pont “Varigam”’ 
today. E. I. du Pont de Nemours & 
Co. (Inc.), Photo Products Depart 
ment, Wilmington, Delaware. Jn Can- 
ada: Consult your photographic dealer 
or Canadian Industries, Ltd., Mon 
treal 


FILMS © PAPER « CHEMICALS 


“16 v5 vat oF 


080% AawDAIVers8ary 
BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY 








features, takes midget flash lamps, anc 


be powered etther by two C cells of 


Kodak B-C Flashpack. It ix wired in series. 

NEW AIDS FOR BETTER PICTURE-MAKING has an exposure iapie on the reflector and 
lists at $8.25, including a Kodak Two-way 
Flashguard 





By Jacon Descury, FPSA 








Cameras 
ily tor a total output ot 


The AC box permits un edium-priced 35mm cameras 


z by plugaing the power ave en introduced on the American 
suse outlet. All three power market rhe Japanese firm, Konishiroku 
ave a black-and Photo Ind. Co., Ltd., of Tokyo. One is the 


ef 160 {/16 at 10 Konica » wh is equipped with the 


guide number of 30 ~element 50mm [/2.8 Hexanon lens and 


Swifty mounts on Compur-Rapid shutter at $181.50. and in 
ntional bracket or on cludes single window rangefinder and view 
hinder, built-in synchronization, cushioned 
Co.. 419 West 42nd body release, and other features. The other 
! th Konica | é modified version of 


Model 11 and <ellin or $109 equipped 


ripod screw 


>, innovators in small 
pment and whe introduced = 
announce a new low with a 4+element 50mm [/3.5 Hexar at $109 
e Leica and SOmm '/2.8 Hexanon at $117. A line 


and carrying cas¢ of accessories for these cameras is also 
en BC Pocket as ivailable 

aluminum = lightweight Phe mpany, whic has been called 
modern lesign conven 


littlhe Eastman Kodak of Japan” because 
rsitv of its products, is that coun 


a miniature ive 


finder “= manutacturer of ’ ellaneous 


essorv hotographic items, includ camet rlor 
black-and-whit 
plates 


1860 


country 
lished an Americ 
(amera Company 
Phila lelphia 
\n t ve f the Bower 
rer } ding rollhim camera 
all your . takin 620 In is nn ‘ by Saul 
—. - Bower, In ibe tre New York 
T} ca ere . t or © picture 


enlargements can sizes, eight 2! nches or twelv 
2'4x2', nd he th chneider Radionar 

have SALON {/4.5 lens which focuses down to 3 fee 
QUALITY! With Vario shutter speeds 1/200th 

bd second, the camera is $36.50; with Prontor 

S, to 1/250th and built-in self-timer, $43.50: 
with Prontor SV MX, flash «ynchronized at 
FREE “The Three Basic Points Peis all speeds, $47.50. Important features of 
of Print Quelity,” on exciting, information- the camera include telescopic eye-level op 
pocked booklet thet shows how to achieve the tical finder and brilliant waist-level finder: 
“master-touch” in your enlorgements. built-in shoe for accessory rangefinder or 





flash unit; speeds visible above and in 


OMEGA D-2 o a D.2 front of the camera, and a red dot “zone 
STANDARD me q ° 


focusing setting.” 


aT.t: tay the versatile precision enlarger! Ansco announce the new Viking Ready 


ae, Cobechoud Omega accessories do many jobs: sub- set camera, a 19-ounce folding camera with 

$18 350 stitute OMEGALITE for superb diffu- 
sion enlarging . . . add a copy attach- 

- ment, it’s a precision copy camera. . . FREE C CATALOG 
eliminate undesirable details with a A 
Portrait Soft Focus Attachment. 


the operating simplicity of a box camera 


BAJuST OFF PRESS. 72 
equa “— L 
of newest PHOTO TOOLS, 
CAMERAS, (Press, Studio, 
mar rnis couron ropa | Shae tae 
prints, replecing the stond etc.), LENSES, PROJEC- 
ORS, Lighting Equip- 


OMEGALITE for less contrasty MAIL THIS COUPON TODAY! 


ord condenser lomphovse of T 
the Omega 0-2 ; SIMMON BROTHERS, INC. Dept. PSAI! meat, 
OMEGALITE $4275 H 30-28 Starr Ave., Leng Island City 1, N. Y. 
Seperate i Please rush me my FREE copy of the new booklet, 
i The Three Basic Points of Print Quality.’ 
' Nome 


OMEGA D-2 WITH OMEGALITE $159.40! pddress 


: fs | & 
SIMMON BROTHERS, Inc.| oan ecto Burke & James, Inc. 


My comera end negotive size 


30-28 Starr Ave., Long Island City 1, N.Y j Any Picture is Just @ Snapshot Until it's Enlarged! 
orr Ave., ° 
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PICTONE™ 


(quoted from an unsolicited letter 
from Henry H. Sheldon, noted 
animal photographer.) He continues: 
“I like it. Pictone gives the 

kind of print a publisher enjoys 


working with.” 


This picture has hung in many salons. If you strive for salon quality, 


you will be pleased with Mallinckrodt PICTONE, the all-purpose 





negative and paper developer. Its full tonal range — from deep 
shadows to sparkling highlights — will bring your subject to life in 
natural texture and delicate detail — as the deer and the window 
screen prove. 

Write for your free copy of data on PICTONE 


and all other Mallinckrodt developers. 


Rather mix your own? Insist on uniformly pure and dependable 


Mallinckrodt photo chemicals for every darkroom process and effect. 


<A fallinchrode* 


MALLINCKRODT CHEMICAL WORKS 


Mallinckrodt St., St. Louis 7, Mo 72 Gold St., New York 8, N. Y 








CHICAGO CINCINNATI CLEVELAND §«LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 


Manutacterers of Medicival, Photographic, Analytical and iadestrial Fine Chemicals 
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@e GREATER SCOPE 
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IKOFLEX I-a 


the Ikoflex 


permit 


Zeiss designers have new 
and = imac 
pe than 
New I[KOPROX up single 
mnt fit over the taking and viewing lenses. Fully 
in two types: for dis 


to 12”. Bernotar polar 


Ikon given 


nious accessories which greater 


ever before 


close lenses in a 
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adjusted for parallax. Come 
sof and 
similar mount are coupled so that 


other rotates the 


tance 10” to 20 ”) 


filters u 
is turned the 


izing 
when one same dis 
tance 

New View-finder 
the ground glass at eye-level 
tures and other rapid shooting 

The moderately priced Ikoflex La offers a choice 
of Zeiss wt Novar f 3.5 lens in Prontor 
SV shutter Full al flash 


you to 


sports px 


enables use 


for 


Prismat 
great 


Tessar f 4.5 


Speeds t interr 
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@ Accessories fit all 
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shut 
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ex 
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treme 
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and rewin and @ swing-out him ga 
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of film, fold 


film 


convenient 
a full 400-foot 


sight 


threading 


reel f 
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when not in use; the 


film side tension’ 


1 against the 


Darkroom 


Fastman 
fits 


Kodak has three pro« 
lor three grade { amateurs 
who want onty their own 

Printing 
$4.95 slightly 


vanced worker who wants to de 


as well as the 
Kodacraft 
$8.75; for 
Advanced 
$14.10. The 


as well as other 


print, 
Photo-Lab 
the s¢ 
Photo-Lab 


company 
Outfit No 
worker, the 
No. 613 i 


includes a met 
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items 


basic 
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photograph he 


Short Stop with 
item to be added to 
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latest 
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company also 


cents a bottle 
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mally yellow wher 
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Super X 
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\ single 
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Kodak Medal 
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and Y 
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paper with a silk finish 


Accessories 

No. 16. has 
the Sun Ray 
Street, New 


500-watt or 
projection 


the Sun Ray 
market 
Photo Company, 295 Lafayette 
York. 


750-watt 


A new spotlight 
been placed on the by 
Accommodating either 

T-20 or T-24 
the No. 16 is 
d inside 
finished outside in 
on Af I 
Studio Stand is a 


bi post 
fully 
with a heat resistant 
black wrinkle 
costs $55. The 


section 


lamps, adjustable, 


sprave paint, 
or and 
three uni 


wide-spread triangular base that 


By a twist of 
fall 
lock im ls 
and is 

the 


ball-bearing wl 
lock, the 
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thre gs automatic 
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metal d 
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DEB | y Us the fabulous, new 
@ 416 fowell Smm 


home movie projector! 


“so easy to use!” 


Here is what eve m movie 
maker wants in » projector 

Bell & Howell quality, light weight 
(12 pounds), modern design, spar- 
kling perfor ce—all at a truly 
modest price 1is is the new 221 
that puts more light on the screen 
than any other make of 500-watt 
movie projector—that shows sharp, 
bright movies up to 6 feet wide 

that runs so quietly—that never 
needs oiling! Film capacity 400 feet 





Guaranteed for life: During the life 
product. « defect ix a ial or work 
" remedied free (except 


transportation) 


of the fine family of Bell & Howell products re- 
cision-built in true Bell & Howell tradition to give a 


/ 
ee ae sQ m Bell ¢Howell 


if fered makes tt fur lo make 
ifetime of trouble-free performance. Offered by most 
Bell & Howell dealers on liberal terms and trade-ins 7 (and show) movies! 
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Honor Medals 
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wenty 
ten awards of 


certificates of 


Entry b 
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unks have been mailed to 


members 


BOOK REVIEW 


sks reviewed here may be ordered 


The how 


ym your regular bookseller 
the publishers 
Bigger and Better, the book of en- 
larging, Don D. Nibbelink, FRPS, 
APSA, 256 pp, 100 illustrations, $2.95. 
Garden City Books, Garden City, N.Y 


want to 


your photo 


store or direct trom 


If vou start right 


book. It is 


vw beginner 


out in enlarg 
* your 


th 


elementary 
yet contains much 
find 


that is 


ld hand 


erything 
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there 


‘ old 


thing because are a tew 
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xample fluorescent 
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had 


useful helps tor 
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nind, provided 
writes down to him 
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inne covering 
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both paper and 
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from thre ty ! ‘ lor printing 


Sounds possibilities 


good t 100 me study or the 


Bresson, with 


Moment, Henri Cartier 
an apponded report by 
Richard Simon, 160 pp, 126 illustra- 
tions. Simon and Schuster, New York 
20, N.Y. $12.50. 
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and his 

Photography Annual, edited by Bruce 
Dowr 284 pp. nearly all pictures, 
(250 and 24 in color). Hard cover 
edition published by Crown Publishers, 
Inc., New York 16, N.Y. 

This 1953 Annual, produced by the editors 
of Photography magazine, has already been 
the For 


who prefer a more permanent binding, this 


on stands in those 


paper covers 
edition is published by Crown 
The book is divided 
Methods and Achievements 
further subdivided 
What we 


position of 


into two 
Fac h 
those 


like is 
that 


parts, 
part is 
under headings. 


particularly the juxta 


pictures relate either 
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Often a «ly 
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Some 
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humor dictates choice 
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ve 
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you ll like this I 
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think 
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In The Foreign Press 


9 
Sweetteat 
of a Hoture 


The Heart of your 
Camera... (ine 


ar Sh 


nabie to re 
n French, English 
in back 


t ¢ ris, (French) July, 1952 : A camera is only as fine as its 
Features the new TE-50 tronic flash 4 —~ lens. With Wollensak high-speed 
ump of ench manufacture in a detailed : i > a Cine Raptar lense: you'll get 
article by M. Deribéré describing its use y . . : 

: : ee. BS brighter, sharper pictures in full, 
true color indoors or outdoors... 
Foto—Doetinchem, (Dutch) June, 1952. In y pictures you'll be proud to show. 
this “official organ of the Dutch Amateur . 
Photographers Association” Mr. J. J. Hens 


writes in basic detail about perspective as 


and «characteristics 


For Prize Winning Still Pictures 
be sure your camera is equipped 
with a Wollensak Raptar lens in 
Rapax shutter. Wollensak Rap- 
tars are the choice of over 37 of 


Mark A. Penick - the world’s leading camera and 
: Rite for descriptive litera- enlarger manufacturers . . . press 


pater eee” -— ture and the story of Wollensok lenses and professional photographers. 
— te Wollensak Optical Co., 05 Hudson 
—_ Ave., Rochester 21, N. Y. 


applied to photography. Many diagrams help 


larify the article if your Dutch is rusty 


’ 


OPTICAL COMPANY 
ROCHESTER 21, N.Y 





1109 Attend San Diego Two-Day 
PSA Town Meeting of Photography 


Models, cameras and fans 


. part of the 1109 who made the San Diego Town 


Meeting a huge success. All pix by Walter Oshtosh of the Poly Photo Club. 


APSA 
FPSA, ARPS 
: APS \ 
j 


Merle Elwell, APSA, opens the color slide 


four 
of eager 


n search of 


enioved Boris 

id My Pictures”, 

» Forum carried on by 
(\ssociations of Camera 


slifornia and by presi 


in session, Al 

demonstration 

With Artificial 

600 color fans in the Recital 
Fayman carried the movie 

I mysteries of “Color in 
by Orval Sprungman’s 


Later, Robert Barkley 


er’s “Simplified 

show with an 

tending both the 

held afterwards 

San Diego of 1952”. 

photographed under the 

rcher, Boris Dobro, Har 
nie Wallis 

Harold Edwards’ famed 

ourt gave the lighter touch 

J Mahoney troducing 

Hon. Judge. Vella I 

Attorney erne i 

» Crader; 

4] 
Meida 


f Pacific 
{ people 
trom twenty 

stumes of 
add to these 


endar Girl 
from Bikinis to 


models 


clinic with more than 500 in attendance. i rette stumes willingly posed 


Boris Dobro, FPSA, ARPS, father of the 
Town Meeting idea, being presented a 
medal for his brainchild by Lawrence E. 
Mayo, President of the Southern Cali- 
fornia Association of Camera Clubs. 
Charles Wilson looking on. 


After lunch monochromers, en an<¢ it 
tended the Print Clinic conducte Har 
vey Brown with a panel consisting of Fred 
Archer, Boris Dobro, M. M. Deaderick. Floyd 
B. Evans. Julian Hiatt, Shirley Ha Mel 
Phegley and Bill Wier } 
Michae] J. Roll gave it 
on “Controls in Photography” ar 
Wilcox, Jr. spoke on “Strobe, Past, Present 
and Future”, with Doth meetings attended 
by 300 to 400 interested shutterbug 

While monoct 
approximately 700 «color er 
nessed a showing of P.S.A Top- 


slides with titles of slides and 


romers were thus employed 


thusiast« wit 


of makers, in absentia, pre 
Finne and with comments or 
George Brauer. 

From 3-00 to 5:00 P.M. the Color Division 
presented a Slide Clinic presided over by 
Merle S. Ewell, APSA with Al Stewart, 
Les Mahoney. Vella Finne, Fred Bond 
APSA, Floyd Norgaard, Henry Greenhood 
George Brauer, Glenn Brookins a Lynn 
Fayman, APSA, as commentator 

For the final gala wind-up of 
Division, Dr. Harold I 
ARPS, showed 


movie, the “Invitation to Hawaii" 


Movie 
APSA 


nedal-winning Tops 


Thompsor 


The Southern California Associati f 


Camera Clubs, especially Charles L. Wilson, 
the Town Meeting, and his 


a lusty ovatior 


Chairman of 
Committee 
untiring effort in bringing «su 
pletely successful P.S.A. Town 


an enthusiastic gro 
Concensus was ti 

Meeting were over 

who attended eager wait t io 

the planned series of gs at 

Fresno, California 25 26th. 
1952 

Any group intereste ce ting one 

of these meetings may g full is ation 

by writing to Boris Dobro, FPSA. ARPS 

P.O. Box 1117, Santa Barbara, Cali! r to 

Charles L. Wilson, 41356 lowa ™t San 


COMING 
Creative Directions in 
Color Photography 


by Ralph M. Evans 


with 4 pages of full-color illustrations 


Watch For It! 
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Zett 35 


2x2 


The Zett 35 is so tiny it can be 


SLIDE PROJ ECTOR carried in an overcoat pocket or 


COMPACT — PORTABLE the corner of-a brief case, yet it will 


project color transparencies up to 


Projects 2 x 2 Color Transparencies 10 feet wide . . . clear and sharp... 


up to 10 ft. wide! perfectly and evenly illuminated. 


The Zett 35 is the world’s smallest miniature 
projector. It is equipped with a fast Voigtlander 
“\ 2.8 projection lens, and can be set up anywhere... 
)* instantly ready for use. 


: It is not only ideal for home use but for many other uses as 
NO3! well. You can set it up in a clubroom. You can take it on a trip. 
a You can carry it to a friend’s house. You can use it for a sales meeting. 


sinaiiliee. an 


Liberal trade-in on your used equipment. 


110 West 32nd Street 
113 West 31st Street 
New York 1, N. Y. 
LOngacre 4-1600 


WORLD’S LARGEST CAMERA STORE 
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Tops In Photography 


ends in your tv like to see the 


profit by viewing it 


op workers in photography! 


16"x20" mounted prints 
sparkling quality. Over 20 
by the star workers. 

15 or 20 of the most 


istronomical photos, 


aphy of rare subject matter 


Har rid I I oin Thompson, 


wonderful spot entitled, 


the PSA's best known 

gaertel, Beilbenberg, Manzer and 

beautifully composed and exposed 
workers do it 

IMM i f nature subjects 


n this field 


Sounds good, huh! t i 0 n a small 
How 
| 
\ 


with a 
ww your public 
wr the prints 
Well, here are the answers: t essary to pay a small 

\ | Ma . ! t location 


rium tor 


You ask about tickets, 
what for? 


puraging 
and then not have 
suggest printing inexpensive 
and numbered t ts correspond 
ith the number « seats in the 
auditorium, then each ticket 
s assured of a comfortable seat 


How do we put it on? 


One camera 


* over 8 OK, where is the best place 
times and decid P 
.» to have it? 


the h 
and We think nature prints and slides go 
whatever he best in a Botanical garden gallery, 
defraying the ause they are somewhat specialized 
gallery rental, their subject matter. Why not have 
prints hung in the gallery and if 

s small auditorium is available, project 


wordly goods came forward the slides at the same place, or in the 


embers more plentifully en 
will underwrite any defi same room 

! asnt a deficit Technical prints are of wide public 

or We donated nterest, because they deal with scien 

subjects. The Science department 

college or school, if convenient to 

sub is a good location. A down 

bank window or brokers office is 

1 


you will be surprised 


will create. 
15 


Write Les Mahoney, P. O. Box 1828, Phoenix, Arizona, for 
details and suggestions for staging your own TOPS. 








First prize in the P-J Division contest for 
pictures made at the N. Y. Convention goes to 
Mortimer Friedman of Washington, D. C 
“Head over heels” was made with a Leica 
on the boat trip. Other winners below 


Winners in the convention photo-reportag 
contests 0 by PHOTOGRAPHY maga 
Division 


$100, | 
Eleanor Rost 
In th 
copped the top 
going tt Eleanor Rost 5: Miss 
Billie Price trd, $15 i Hamel, 4th 
$10: Ollie Fife, lst H.M., $ Fred Hamel, 
2nd and 3rd H.M., $5 ez These awards 


) pr 


were for single prints 


Arizona Highways 


For years we have reveled in the beauties 
of a little magazine called Arizona High 
ways”. Before WW II it was freely using 
color. a rare thing those days with small 
magazines Produced by offset, the color is 
excellent and the articles are always inter 
esting. The October issue contains an 
article by one of the mag's most popular 
photographers, Joseph Muench, FPSA, which 
tells all. His article is worth reading if you 
want to take pictures of Indians. He has the 
secret, The Editor, Raymond Carlson, is 
also a PSA member. Most of the picture 
captions have the camera data, espet ially 
the color pictures. It isn't often we are 
inclined to plug a “house organ™ but this 
one is exceptional. If you cant find it on 
your newsstand, send 35 cents for a sample 
Arizona Highways, Phoenix, Ariz 
U.S.A 


copy to 


Subscription is $3 a year 


Wear Your PSA Insignia 
It Identifies You 


PSA JOURNAI 





No matter 
what type 
of camera 


you own... 


y GRAFLITE 


If you own several cameras, the advantage 
of Graflite is obvious. But, even if you're 
a one-camera man, the time is almost sure 
to come when you'll want to try your skill 
with another type. So why get stuck with a 
flash unit that only fits your present camera? 
Get Graflite and you're flash-equipped once 


and for all. . . saving you time, trouble and 
S expense in the future. 
What's more, Graflite’s amazing versatility 


extends to its prize-winning performance 
too! Single or multiple flash, with synchro- 
r em nized or solenoid-operated shutters . . . no 
matter what the need, Graflite provides the 


answer for almost every camera. And re- 


member, only Graflite combines all the fol- 

4 lowing features . . . multi-purpose circuit 

@ controller; “snap-on” vise-like grip; micro- 
type click action switch; multiple outlets 
with standard household connections; and 
reversible, heavy-duty clamps. Learn all about 
the versatile Graflite from your dealer today. 
It’s a sure step to prize-winning pictures 
every time, every place, in any weather! And 
it’s perfect for color too! 


ll leet td | 


Grofiex Inc., Dept. 163 


® Rochester 8, New York 
Please send me details on GRAFLITE FLASH 


7tz0-Winning Camera. 
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Johnny Appleseed Is Back— 
Flood of Letters Welcomes Him 


Wants Binders, Index 
In the three short months that I have been « 
member of PSA I hawe received a great deal of value 
the Society, especially from the Journal I 
am sure I will want to refer to the Journal again 
amd again, and how will I find an article five or ten 
ears from now? And what if the issue is misplaced? 
lent there a binder I could get to hold my copies? 


F.E.D., Hartiord, Conn 


Wants Better Journal 
I think the Journal could stand a lot of improve 
ment The mews ab what individual photogra 
phers are doing could be left right out without being 
nissed by me Some of us do not get to the con 
vent and I know there are interesting talks given 
be passed on to us. All we get is a 
type report Why can’t we have more 
verage of the conventions? We could 
articles om where we can take pictures 
rs yy need to be detailed, but PSA has mem 
trip from Kittery to Camden 
: : ace familiar with their own stamping 
- = hope more of the papers from the Sym 
Science and Industry will be printed 


E.R., Midland, Mich 
oo ¢ | Edie 


Breaks Rules, But 

I ree problems t type 
attex the 
the fidelity 


apply 


New Member 
I wou like to learm more about the organization 
its | cy and development. Please send me a 
pw of the Constitution. How does one become an 
APSA and a PPSA? How do I locate other PSAecrs 
in my city L.J.G., Los Angeles, Calif 


SA 











[obo Upload HS 


Why Color? 
Would you kindly explain to me the theory that 
there is no col ’ object until light is thrown 
wt I have been told that there is color which 
comes intensified when light is thrown « ix. If 
is true, then there must be color somewhere in 
object. What about fluorescent paint? This to 
is proof that you can see color in the rk 
R.G.H., Toronto 


ask 


HELLUP! 


1 lot of shrinking 


about 

your ex 

1 prob 

lems ution « hich would 
also | ome bor el solution 
Won't ‘ | ‘ TUDON m a 
posteard } mal ’ at Head 
quarters aln Philadel 
phia 3 an add your name 


to my gro er of Johnny's Help 


iclp te you 


\receseep, FPSA 
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COMPARE FOR QUALITY! COMPARE FOR PRICE! 


THE ANSCO VIKING f4.5 
gives you more fine features 
for less money 














than any other comparable 2'4x 3/7 roll film camera! 


LOOK AT ALL THESE IMPORTANT FEATURES! 


@ Self-erecting front. e All-metal body combines com- 
lust press the button, pactness with durable construction. 
nd the mera springs Camera covered with attractively 
open grained black Robusite. 
‘ : ; e Full range of Jens openings 
e Optical viewfinder 32 
‘ from 4.5 to f52 
I makes sight- 
1 surer e Accurate shutter speeds 
from 1/25 to 1 200 second, 
> > 
© Metal accessory clip plus B, with Pronto flash- 
: synchronized shutter. 
for separ: rangehnder. 
e Hard-coated f4.5 Agfa 


e Handy fingertip Agnar Anastigmat lens, 


shutter release built corrected for color pho- 


into camera body tography 


e Delayed-action shut- 
ter release lets photog- 
rapher get in the picture. 


The New % 


YES, YoU GET ALL THIS plus swing-out spool carrers ANSC 10 FL ASH l NIT 


for easy loading Standard tripod bushing and cable release 


e Satin chromium 


mw ylastic! 





Popular 2'4 x3 album-size color or black-and-white 


hlm— 


Only $9.95 





for only $48.65 iocmane lop-grain Cowhide Case $6.95 





\sk your photo dealer about the complete range of Ansco cameras from $6.30 to $189.25, 


ANSC O Binghamton, New York. 
\ Division of General Aniline & Film Corporation. ““From Research to Reality.” 
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Modern Requirements of Photographic Lenses 


By Dr. Frank G. Back, FPSA* 


affliction vy 1 so-called aberrations. For some 
e recent past i artistic soltness was sought, 
portrait and fig work but so sometimes in land 

lenses, as they 


fulness. But 


ite power 
1 way tha berrat cal ach other out as 
“ us possible. Nat il complete 


" elimination of all 


aberrations is impossib » achieve and. at best. only com 


promise s slutions can be found 


Lens progress keeps step 


I  greal progress which photography has made es pec ially 
the last two decades, has greatly increased the demands 

a modern le The combination of fine grain with 
igh sensitivity in photographic emulsions has led to a great 
extent to the discard of the old bulky cameras and their large 
picture size, and has replaced them with small size and minia- 
which led to this change in 


ture cameras. Another factor 


negative size is that today projection printing formerly re- 
garded as a highly skilled art, is as easy as contact printing. 
thanks to the modern enlargers 

In cinematography, resolution requirements are even greater 
because a very small image has to be blown up to sizes never 
jreamt of by the old-time photographer. The modern photo- 
graphic objective therefore has to have a much higher degree 
of correction than the old camera lenses bee ause 'mage de 
fects which went unnoticed on a contact print become highly 
objectionable on an enlargement 
demands on the skill 
the necessary speed of the lens. While 


4 further factor which puts greater 
he lens designer is 
formerly the photographer was satished with a moderate speed 
his lens—an {4.5 lens was regarded as a high speed 
The mod- 


objective nowadays h a lens is definitely slow 


ern photographer wants to take action shots under all kinds 
of adverse light conditions, and so gradually lenses of f 2, 
{ 1.9, £ 1.4 and even faster have been designed. It goes with- 
out saying that, in spite of this speed, the photographer still 


lemands the same high resolution from the finished picture 
zg 


he got from his old and slower lenses 


which 

On the other hand, the task of the lens designer has be- 
come easier and, strangely enough this is only partly iue to 
progress in science and technology. One of the basic rules 
of classical photography was that the camera axis had to he 
sbsolutely horizontal. Converging lines on buildings. ete 


were regarded as strictly taboo, and old cameras still have a 


spirit level to enable the photographer to keep his camera 


straight 
Distortion no longer a factor 


Photography. like many other arts, has freed itself from the 
bends of old-fashioned rules. In modern photography, the 
weirdest angle shots, with their resulting perspective dis- 
tortion, are no longer objectionable. On the contrary, they 
ire regarded as a means of artistic expression. The lens de- 
signer profits by this trend in photography that today a slight 
ymount of distortion in a photographic lens is not objection- 
ible any more so long as this lens is not used for measuring 
or copying purposes. Since, as has been pointed out already, 
every lens design is a compromise between the different lens 
iberrations and since, on the other hand, distortion is the only 
aberration which does not affect the resolving power of a lens, 
a higher degree of resolution can be achieved at the expense 
of a small remainder of distortion 

Needless to say, the lens designer has also profited by tech- 
nological progress. The modern lens designer has at his 
disposal a greater variety of optical glass than his colleagues 
of previous times. Since the selection of glass plays an im- 
portant role in the art of lens design, it follows that the 
greater the variety of optical glass, the easier the task of lens 
correction 

Another newly developed technique which has greatly 
helped the lens designer is the anti-reflection coating of lens- 
air surfaces. Formerly, he was severely handicapped in the 
number of elements he could use in his objective. In the pre- 
coating era, 8 glass-air surfaces were the maximum permis- 
sible in lens design. If this number was increased. not only 
did severe light losses through internal reflection result, but 
reflection image known as “lens ghosts” made the lens un- 
usable for photoeraphic purposes. These lens ghosts were not 
amenable to mathematical treatment and therefore had to be 
eliminated empirically, a task which became well-nigh im- 
possible if more than 8 reflecting surfaces had to be contended 
with. The old lens designer, in order to avoid glass-air sur- 
faces, had to cement his lens elements together and therefore 
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nad to resort, not only to triplets, but to quadruplets and even 
quintuplets to achieve the required correction. With the ad- 
vent of lens coating, the lens designer has been freed from 
these limitations. Within reason, he can use any number of 
lens-air surfaces without incurring serious transmission losses 
In a recently developed varifocal 
lens, more than 36 glass-air surfaces are employed without 


or risking “lens ghosts.” 
any adverse effect 
Chromatic corrections 


Another development which greatly facilitated the work of 
the lens designer was the advent of the panchromatic emul 
sion. The old emulsions had their peak sensitivity deep in the 
ultraviolet, and the old camera lenses therefore had to be 
corrected not only for the visible spectrum but also for the 
ultraviolet region. This wide range of chromatic correction 
usually resulted in a great amount of so-called secondary 
color because full correction. especially with a small number 
of elements and a limited choice of glass, can only be achieved 
for two wavelengths. The farther apart these two wavelengths, 
the worse the secondary color becomes. This peculiar type of 
color correction, characteristic of the old lenses, explains also 
why old cameras lenses cannot be used for modern color 
photography. The modern photographic emulsion corresponds 
roughly to the sensitivity range of the human eve, and there- 
fore the modern photographic lens is corrected only for the 
visible spectrum. It is not necessary for the modern lens de- 
signer to pay any attention to the ultraviolet region because 
on modern film it plays only a negligible role in image forma 
tion, and whenever there is a predominance of untraviolet 
rays, as in haze, these are cut out by haze filters 

Another point which has greatly influenced lens design is 
the facet that formerly d vhotographic objective was regarded 
as an optical instrument in itself. The photographer there- 
fore demanded that he could use the same lens for different 
kinds of image sizes, alternately as a wide angle lens with a 
large size plate, as a normal lens to cover a medium image 
frame. and as a telephoto lens for a small size picture. The 
lens -signer therefore had to correct his lens for as wide 
a field as possible which, of course, greatly limited the speed 
as well as the resolution 


Nowadays the lens is regarded as part of a camera. It | 


has 
to cover a certain predetermined field, neither more nor less: 
thereby a much higher degree of resolution can be achieved. 
This is a fact which is not fully understood by many ama 
teurs. Time and again the questions is asked, even by ad 
vanced amateurs: “Why can't I use a l-inch 16mm lens as 
a telephoto lens for 8mm? The answer lies in the nature 


of lens aberrations 
Aberrations 


Spherical aberration and longitudinal color cause a loss of 
resolution equally distributed over the whole image plane 
while the other aberrations, namely, coma, astigmatism, field 
curvature and lateral color are absent in the center of the 
field and increase with the size of the field. As lens design 
consists mainly in balancing the different aberrations against 
each other, each type of lens has a definite number of points 
it can resolve over the entire image frame. If the lens has a 
short focal length as compared to the field covered, spherical 
correction has to be sacrificed to achieve a sufficiently flat 
field and sufficient freedom from coma and astigmatism. If 
on the other hand, the lens is designed as a long focal ob 
ective and consequently has to cover only a relatively small 
field, the lens designer does not have to worry about the so- 
called extra-axial aberrations and can concentrate his efforts 
on correcting spherical aberration as much as possible. It 


therefore follows that a l-inch lens designed for an 8mm 
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motion picture frame achieves a much higher resolution than 


a 16mm lens which has been adapted to an 8mm camera, be- 
cause the design of the latter had to sacrifice center resolu- 
tion to achieve a greater degree of sharpness toward the 
outer field which remains unused on the 8mm frame 
For the same reason, a great number of high speed lenses 
stopped down to £/4.5 do not give the same high image quality 
as lenses originally designed for a maximum speed of [/4.5 
The latter are fully corrected for this speed, while the high 
lenses sometimes suffer from zonal aberrations which 
result in inferior image quality even if the lens is excellent 
when used wide open. The photographer's belief that the faster 
the lens the wider its usefullness is therefore only condition- 


ally true 


Summarizing 


In summing up, it can be said that a good modern lens has 
to have full color correction for the visible spectrum, and 
it has to have a resolving power for full aperture which, in 
the corner, is at least equal to and, in the center, considerably 
greater than the reselving power of the photographic emulsion. 
If stopped down. the zonal aberrations and the shift in focus 
caused thereby should be kept at a minimum. 

Most of the modern high class objectives fulfill these re- 
quirements. But these achievements do not constitute the 
ultimate in lens design. One trend goes toward the use of 
other material besides glass. For instance, recently sap- 
phires and other crystals have been manufactured with suff- 
cient homogeneity to be used as optical material. Another 
trend combines lenses with mirrors, through this practice is 
more than 200 years old in telescope design. A further recent 
development is the commercial production of so-called aspher- 
ica! surfaces, thereby for the first time using Cartesian lenses. 

Finally, the modern high speed electrical computing devices 
promise to be a great boon to optical designers. The theory 
of geometrical lens correction was fully developed more than 
a century ago by the great British physicist Hamilton, al 
though in practical application his theory could only be used 
as rough approximations for preliminary computations using 
the methods devised by the German physicist Baron Ludwig 
von Seidel. Any attempts to develop formulae of greater ac 
curacy from Hamilton's theory led to such complicated equa- 
tions that they became unusable for practical purposes. The 
modern large scale computing machines can handle such 
equations easily and therefore it is highly probable that in 
the near future Hamilton's ideas will play a greater part in 


lens design than thev have hitherto 


Petsval led the way 


In this connection, it should be mentioned that Joseph 
Petzval, one of the classical masters of lens design, had de- 
veloped formulae from the Hamilton functions which were 
usable. In the absence of modern computation aids other than 
logarithms, the Austrian Government put at his disposal 
two military engineers well versed in mathematics and com- 
putations. Petzvel then withdrew with his human computing 
machines to the lonely top of a mountain at the outskirts of 
Vienna and finally produced a iens design far superior to 
anything known to his contemporaries. As a matter fact. the 
Petzval type lens still forms the basis of many modern high 
speed objectives I nfortunately, burglars who broke into his 
home expecting to find material riches and treasures, were so 
disappointed when they found in his safe only sheets covered 
with mathematical formulae and computations, that they 
destroyed all his notes. So present day mathematicians have 
to go through all his work again to develop a usable method 
for computing machines based on Hamilton's theory. 











Quality Color Prints 


Produced in the Camera 


by John R. Kane 


High 


and quickly produc 


quality color prints may be easily 


ed directly in the camera 


using standard materials and 


These direct 


equipment 


color prints, which are consid 


ered to superior in quality to prints 


printed by standard color printing methods 


require only minor changes in existing pro 
cedures 


Ansco 


multi 


The sensitive material ised 


Color** Printon material, whic 


material on 


gle exposure 


layer color printing opaque 


base designed for sir produc 


tion of color 


prints 
The obvious procedure = to load the 
film 
in the 
exposed and 
Print 


This pro 


Printon material into standard sheet 


holders and expose it in the camera 


1 manner as film would be 
then process it according to standard 


material processing procedure 


lure, while basically correct, is not com 


pletely satisfactory for the following reasons 


1) The image is a mirror 


image 


b Effective speed is xcessively low 


being the equivalent of 


ndex 1 to 1% 


exposure 


appearing pl 
i saturation 
the 
existing solu 
uses, tech 


eve that 


DIRECT COLOR photographs, at left, made 
on Printon. The little boy, lower left, was 
photographed by the author. Daphne Dorne 
top left), Dawn Arden ‘lower right) and the 
ceromic objects by Associated American Ar 
tists, were photographed by Bernard Einson 
well-known New York photographer, in his 
studio. All of the pictures were processed in 
strict accordance with the information set forth 
in the article 


" 


For experimental purposes, a simple card 


board mount can be made. However, for 


permanent use, a more substantial mount 
available 
slight effect on 


‘ 


is desirable. Commercially mirrors 


were found to have only 


balance most o 


over 85% of all 


prism 


exposure or 
reflect 
lengths. A 

In the 
of 4 x 4 inches was 
inch [:4.5 
10 inch prints of 
first 


color since 


these visible wave 


may be used if available 


experiments described here, a mirror 


found to be adequate 
for use 


with a 12 lens used for 


exposing 8 x 


Suitable 


portrait sub 
mirrors can be 

Metal Films 
Semon Bache 
New York 


increasing 


pects, surface 


obtained from Evaporated 
Ithaca, New York, or 
636 Greenwich St.. New York 14 


that of 


Corp 


Our second 
the effective 


to a practical level, was solved by 


problem 


speed of the Printon material 
increasing 
the first development time up to double 
This inere effectiv 
approximately stops, or 
effective 


proximately 16 


ased the 
four (4) 
index of ap 


normal time 
speed by 
up to an exposure 
notice, is 


films. The 
this 


nis you will 


actually faster than most color 


first development time used to obtain 
at 68F 


much as 50% by high 


speed was 26 minutes This time can 


be reduced as tem 
(80F) 
The third problem at of gradation con 


color cde 


perature proce 


trol. is by increasing the 
velopment time. In most 


0 10% over normal jf luces satisfactory 


Since normal color 
order of 12 


lirect color 


radation characteristics 


development time s on the 
minutes, this I that tor 
work, v i ne of about 16 


Here ai t ms be 
high 


print 
minutes 
reduced by approximate! 

ssing 


temperature 80F) proce 


Practical Aspects 
Printon materi used 


with tungsten that is, 


approximately sources 
other color temperatu . the ap 


propriate convers hiters must be 


used. For 


by electronic 


examp exposures are mace 


know 


rsion 


flash we 
#11 
addi 


color com 


daylight quality h a conv 


filter should be lens. In 


tion to a conve 


j “}.) 
pensating fhiter be et red to ba 
ance out” individual emulsions. It is quite 


ikely that the filtration required will not 


6b) 





EXPOSURE 





DATA 


FOR 
Filter 


none 


PRINTON 








FOLD ON DOTTED 
LINES 
; : MOUNT 
MIRROR WERE 


. 


Le 
.¢ 
jy 
{ 


4 


es 
es 


HOLE To FIT 
OVER LENS BARREL 


ENS BARREL + 


Score on folding lines, bend to shape, then 
seal corners with Scotch tape. Mirror can be 
held in place with rubber cement. Hole should 
be a push fit on lens barrel. (Keep fingers off 
front surface of mirror! 
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Those who do not understand say that the desert is barren 
and promiseless, Only he who accepts its challenge by walking 
difficult trails reaps the rewards, One of these is in evidence 
in the spring when warm sun rays awaken the cacti which 
bring forth their delicate blossoms. Their earthly beauty is 
transitory, but photographic science can preserve it. This 
preservation may satisfy a personal desire for an individual 
collection, or it may, if properly classified and catalogued, 
become part of a permanent scientific nature collection. In 
either case, the role of the nature photographer is a worth- 
while one 

Those not acquainted with the Southwest are surprised by 
the desert in the spring. They find it almost incredible that 


h unostentatious, rugged, cacti produce colorful and ex- 


suc 
juisite blossoms. Both black and white workers and color en- 
thusiasts find this flora excellent subject matter 

It is not wise to venture forth without some knowledge of 
the desert, for it is not without its perils. Sturdy shoes are a 
necessity, for rocks, gravel and brvsh make desert trails 
rough. Excessive sun and heat call for drinking water, wide- 
brimmed hats and sun glasses; and long-sleeved shirts, though 
uncomfortable, will protect one from sunburn 

Rattlesnakes are a potential danger. During the heat of the 
day they seek the shelter of the shade, and one should exercise 


} 


care as he goes in search of pictures. Special caution should 


be taken when one is on the desert during a shower or storm, 
for coolness and moisture bring the snakes into the open. I 
have been photographing on the desert for five years, often in 
dense growth, and have seen rattlesnakes on two occasions, 
both times after a shower. As a precaution, one should carry 
a First-Aid Kit for snake bite. The above is not meant to 
frighten prospective photographers interested in this type of 
work, but one must realize the necessity of care in this respect. 

The flowers are abundant. The hedgehogs are the first to 
bloom, appearing in early April. They grow in clumps and of 
all the cacti blossoms, I have found them the most difficult 
from the point of composition. The Prickly Pear blossoms are 
unusually delicate, both in form and color; and good com- 
position is easier to find because of the profuse blossoms and 
buds, and abundance of this plant. They change color during 
the day, turning from pale to deep yellow with an orange tinge 
as the day advances. The Chollas are beautiful in their wide 
range of red, yellow, bronze, green and silver. As they bloom 
in clusters, it is easy to select good composition for the 
flowers are numerous. The silver cholla plant. commonly 
called the “Teddy-bear” because of its resemblance to the 
little animal, has a greenish-silver blossom tinted with the 
most delicate touches of pink. The Barrel cactus blooms 
later in the season: and if one is fortunate, he may find a 
complete circlet of blossoms. (It is commonly said that a lost 
desert traveler can quench his thirst from one species of 
this cactus. Actually, the plants dehydrate in the hot weather 
and have very little available sap. Even when sap is present in 
this plant, it is still useless as a source of water, for it is in 
the form of an acrid mucilage which produces thirst instead 
of quenching it.) The Mammillaria, or pincushion cactus, 
likes to grow in the shade of a shrub; and its tiny blossoms 
form a cirele around the top otf the little plant giving it the 
appearance of a birthday cake 

rhe varieties mentioned, plus the Saguaro, grow in the vicin- 
ity of Phoenix, and not too far away one finds the Claret cup 
which grows in the higher regions and can be found easily by 
its large crimson patches of small blossoms. The Beavertails, 
with their rose-pink blossoms, are a joy to photograph. the 
members of the Rainbow family are of various colors and 
} 


ues and are borne on a small plant which is almost over- 


powered by the large blossoms which it bears. During each 


Top—Eriocereus Jusbertii. Center—Peniocereus Greggii. Lower—Cereus 
Hilbmannianus 





season these plants produce a different colored spine which 
give the effect of colored bands. The flowers of the Cory- 
phanthas bloom in clusters, as does the Johnson cactus. The 
buds, blossoms and tree structure of the Joshua Tree make 
excellent pictures. The Joshua Tree forest is located between 
Congress Junction and Kingman, Arizona 

rhe above is not a comprehensive list but does include the 
most common varieties found on the desert around Phoenix 

The Desert Botanical Garden Of Arizona, located near 
lempe, Arizona, (a few miles from Phoenix) is a source of 
not only the cacti mentioned above but also numerous vari- 
eties not native to the state. Scientists and photographers are 
welcome, but the latter must secure a photographer's permit 
from the Director 

Southwestern photography is by no means limited to cacti 
blossoms. Poppies, lupin, sand verbenas and numerous other 
desert flowers add color to the landscape The Palo Verde 
tree is a mass of yellow when in bloom and the Lronwood 
tree has delicate lavendar blossoms. The creosote bushes 


Nyctocereus serpentinus 


bloom a great deal, and the Ocotillo’s flaming red flowers 
brighten the scene 

Heavy equipment becomes a burden in desert photography. 
It is best to leave it at some accessible spot, well protected 
from the sun, while one looks for specimens to be photo- 
graphed. A tripod is necessary for close-up photography, as 
exposures based on bellows extension are long and neces- 
sitate a solid support. Ground glass focusing and composi- 
tion are also possible when the camera is on a tripod 

Metal foil reflectors serve to throw light on the dark plant 
area and thus they ease, to a great degree, the problem of the 
great contrast that one finds when photographing both light 
blossoms and a dark plant. Mirrors are not as satisfactory 
for they may produce a glare, yet I have photographed many 
Saguaro blossoms by light reflected from a mirror, for the 
blossoms were completely in the shade 

rhe nature photographer may record subject matter in its 


natural state or in a more formal arrangement. Both ap 


proaches, of course, have their place. Because natural back- 


grounds lend authenticity, | prefer to use the first approach 
whenever possible. If that is not feasible and the sky cannot 
be used as a background, I resort to the aid of artificial 
backgrounds 

For this purpose I prefer velveteen, for it does not have the 
glare of cardboards. If folded carefully it does not wrinkle 
badly. I also carry a piece of wallboard to which I thumb 
tack or pin the velveteen, (clothes pins can be used also), and 


A cloth 


background has only one disadvantage I believe, and that is 


then | place it behind the flower to be photographed 


that it picks up cactus thorns and dust which must be re 
moved before each exposure 

When photographing a low cactus I place the background 
behind the plant, supporting it with a rock; in the case of a 
taller one, | hang the wallboard covered with velveteen on a 
spare, lightweight tripod which I carry for this purpose. This 
is very easy for I have punched holes in the board (two to 
hang it vertically, and two so that it can be hung horizontally) 


BHA Saguaro blossoms 


and have threaded heavy cord through them. I find this more 
satisfactory than placing the background immediately behind 
the plant, because it does not become imbedded with thorns 
and it can be placed back far enough so that no hard shadow 
is thrown on it if a light background is used. Many of the 
thorns are very fine and difficult to remove, and it is well to 
carry tweezers to remove thorns both from the background, 
and the photographer! 

For black and white work, I prefer a light gray color be- 
cause it permits tonal control of the background in the print- 
ing process. There are times, however, when I find it necessary 
to use a dark blue one in order to achieve the desired compo- 
sition by etching out large areas on the negative. This is easily 
possible when a dark background has been used. 

It was necessary to do this in the pictures of night bloom- 
ng cereus used to illustrate this article. Saguaro blossoms 
grow in large clusters or groups and in order to achieve the 
I had to etch 


lesired composition in the picture used here, 
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Those of us who live in the Southwest where these flowers 
predominate, can be quite selective in our choice of material. 
We have the opportunity to photograph the same subjects 
each season. We know, too, the seasonal aspects of the varieties 
which grow here and the locations in which they grow. Not 
all grow together. and in their native habitat, they grow in 
certain localities. We often drive a hundred miles or more 
hoping that we will be fortunate enuogh to find the blossoms 
at their best but when one photographs on week-ends only, 
this is not easy 

Various species of the night blooming Cereus grow in 
Arizona, and they can be found in the Arizona Desert Botan- 
ical Garden or in private gardens. Their large blossoms open 
after nightfall and close early in the following morning 

The photography of these blossoms does not differ from 
general flower photography by artificial light 

One of the most beautiful is the Peniocereus Greggii, com- 
monly called the “Queen of the Night.” It grows from a large 
tuber which resembles a sweet potato and is very difficult to 
find on the desert. Its drab stem resembles a dry stick and 
grows in the shelter of desert shrubs. An inexperienced eve 
would not recognize it as the potential source of the exquisite 
fragrant flowers which it bears 

The blossoms of the Saguaro, Arizona's State Flower, open 
at night also, but stay open sufficiently long in the morning 
to permit daytime photography. The Saguaros, referred to as 
the “Sentinels of the Desert” reach a great height and for 
close-up photography of these blossoms, it is necessary to 
find a plant which has low “arms” for tne blossoms are 
borne at the tip of each one. Not only is the plant unique in 
plant structure and growth, but also in its beaatiful 


waxy flowers and bright red fruit which the Indians consider 


its 


a delicacy 

Other cacti, along with the Saguaro, bear colorful fruit 
ranging from a cerise to a scarlet and dark red. Beautiful 
studies of these can be made, especially of the Prickly Pear. 

It is the hope of the writer that this brief introduction will 
arouse interest in desert photography. The field offers un- 
limited opportunities as each spring brings with it, in the 
form of a photographic adventure, a challenge to the camera 


enthusiast. 





Home Movie Stories Are Easy 


A Motion Picture Division Feature 


hy Harris B. Tuttle. FPSA 


ind proje 


question now 


le person making snaps wots wilh a camera 


n does make a story record ot an event merely b making 
saps of each related event in the order in which it occurs 
ich still pictures usually require considerable explanation 

in the form of titles 
Motion pictures, on the other hand, 


gether related movements, can tell a story 


oral explanation 
Ihe basic difference between a still and a motion picture 


is that a motion picture should be made of moving objects, 


or convey an idea of movement 
The motion picture as a means of communication is more 
powerful thap the written word. By following a focai point 
the motion p» ture can direct and lead one’s thinking into 
practically any desired channel. The subtle inferences that 
can be conveyed in a foot or two of movie film would require 
of the written word to explain and then perhaps the 
subtle inference would be lost. In a motion picture the raising 


of an eyebrow or the dropping of an arm to the side can 
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convey more information than a paragraph of written words. 

The problem of teaching persons who have motion picture 
cameras to use them to record movement and tell a story 
through related scenes is not an easy one to solve 

Probably ninety per cent of the amateur movie camera users 
in the world today are snapshooters. Many of them may have 
owned a still camera before buying a movie camera. In making 
pictures with the still camera, they would stand the subjects 
up out in the sun, tell them to hold still—and smile—then 
they would snap the picture 

A friend of mine did 
little daughter's birthday. He made a snap of her blowing out 


just this in making snapshots of his 


the lighted candles on the birthday cake, and another snap of 
her starting to cut the cake 
By her next birthday, he had a movie camera. Now he did 
exactly as he had with his still camera. He made a few feet 
of her blowing out the candles and a few feet more of her 
itting the first piece of cake. Yes, this time the movements 
blowing out the candles and cutting the cake were recorded 
motion. Actually these were movie snapshots, but only one 
ep removed from the still snapshots 
Perhaps the difficulty in using a movie camera properly 
the fact that most of us have never been trained to 
terms of telling a story with a series of motion picture 
In view of this, perhaps it is amazing that we, as 
s, have done as well as we have However, if we are 
ave the most fun and satisfaction and make motion 
ures of which we will be proud, we must learn to think in 
telling a story with a movie camera 
ising the word story, | do not mean the Hollywood-type 
filmed for the theater. | mean the simple story con- 
every day events of family life. The birthday party, 
Year's parties—a family 
swimming party, or any project around the home 


wedding—Christmas or New 


these events or occasions start somewhere—go 


somewhere—and end somewhere 

Let's go back to my friend’s birthday party movie of his 
little daughter. The birthday party idea started way back 
three weeks before when his wife decided to have a party and 
invite several of the neighbor children and playmates. Why 


1e movie story at this point? 
First, there should be a title stating the topic of the movie 
is “Nancy's Fifth Birthday—and the date and year.” 
lhe film should start off with scenes of mother addressing the 
invitations—and a close-up insert of the invitation so that 
everyone can read it. This close-up title sets the stage for the 
scenes to follow. (Such titles can be typed on a typewriter 
and filmed in a jiffy with the Cine-Kodak Titler). 
It says—-You are invited to 
Nancy’s Fifth Birthday Party 
November 9th, 1953 
at 2:30 in the afternoon 
1220 University Avenue 
Now the audience knows what it’s all about 
Chere should be close-ups of Nancy helping mother by 
sealing the envelopes and affixing the stamps, then a shot of 
Nancy dropping the invitations in the mailbox. Children are 
most cooperative and readily enter into the fun of just acting 
natural in making scenes such as this. Give children oppor- 
tunity to do things and you'll be surprised at the wonderful 
related action scenes you can make 
A title can now be used to bridge the gap between the 
mailing of the invitation and the day of the party. The title 
could be as follows: “The Big Day Arrives.” 


The next scene could show mother brushing Nancy’s hair 
and adjusting her dress 


then another title reading “In the 
Meantime 


Then, show Grandma taking the cake from the oven 
frosting it and setting the five candles in the frosting. 
The next scene could be of the delivery man with a gallon 


November 1952 


of ice cream. Then, a shot of Aunt Mary setting the table with 
party favors 

Now, let’s go back to a shot of Nancy with mother placing 
a big blue ribbon in her hair 

Now, to a close-up of the cloc k with hands at 

Now, show one of the little guests coming up the walk to 


9.99 


Nancy's home with a long package in his arms—a package 
almost as big as he is. Get him going up the steps and then 
reaching for the bell button. (Make two or three shots from 
different points of view. One coming toward the camera, one 
from the rear as he goes up the steps, and close-up as he 
reaches for the bell button.) 

Perhaps he has to stand on his tiptoes to reach it. Make 
a close-up of his little feet on his tiptoes—then flash to a 
close-up of his little finger on the bell button 

As soon as he pushes the button, something happens—now 
roake a close-up of the bell showing the clapper vibrating, 
just a short shot—make only 6 to 8 inches of film. 

When the bell rings, of course Nancy hears it. Now, back 
to Nancy, showing her jumping with joy as she is alerted by 
the door bell and get her dashing off to answer the door. 

The next scene is a close view of Nancy opening the door 
and all the little guests are there with presents—they all come 
in and present Nancy with their gifts. 

Now for the movies of the party games. Pin the Tail on the 
Donkey, blindfolded, London Bridge is Falling Down, and 
other similar party games. And, of course, movies of Nancy 
opening all of her gifts 

Then comes the big moment when they are all called to 
the birthday lunch. 

Get the children around the table—get a shot of them 
Perhaps one little fat fellow keeps 


passing the ice cream 
passing the ice cream on looking for the biggest dish for 
himself 

Perhaps one of the younger guests may get ice cream all 
over her face. These are the opportunties for close-ups that 
make wonderful shots 

Then comes the moment when the candles are lighted, and 
now for the scene of Nancy blowing out the candles and 
cutting the cake. 

The picture can end with Nancy at the door bidding them 
all good-bye as they leave 

\ film record such as this of Nancy's birthday tells the 
whole story. It starts somewhere—goes somewhere and ends 
somewhere. It's a short story—a story of a family incident. It 
can be filmed with about 200 to 400 feet of 16mm film or 
100 to 200 feet of 8mm film, depending upon the number of 
interesting details filmed 


One can go as far as he wishes in details—scenes of grand- 


ma icing the cake and setting the candles. Scenes of Aunt 
Ruth setting the party table. All such scenes are related and 
add interest to the film 

It's the type of family record that will become more valu- 
able each vear as time goes on. In just a few short years, 
fifteen, perhaps—Nancy will be a young lady, the other 
children that were at the party will also be grown to young 
manhood and womanhood. The only time that complete 
records of their childhood can be made is when they're 
children, not when they are grown. The pictures made of 
them when they are grown will also be equally valuable in 
another fifteen or twenty years. These same pictures will be 
priceless to Nancy when she herself is a grandmother. 

The important point, however, is to include the details in 
movies—pictures of the events as they are planned and as 
they happen 

One does not need to be a Hollywood cameraman or director 
to make a motion picture. Anyone that can write a letter or 
a telegram can learn to convey the same type of message with 
a movie camera on motion picture film. 

It’s the filming of the little details that help to tell the story 

(Continued on page 664) 
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Whos Who in Pictorial Photography 
1951-1952 


By ¢ 


all of the 
world, dur 


was between 


the results from those exhibitions 
e PD Salon Board, met the 
1952, Jour- 


? ’ 
The Board has b very tbe s year, in applying 


Requirements pul ’ » the June 


Requirements, as ourtesy to some salons which were not 


full . - . 
ill iformed n, but which actually followed 
n requirements 

1¢ Board has stressed the following major con- 
fe ons rather than a strict compliance with all items 
hese considerations involved 

7 hit m= ¢ 

Exhibition open to all with early and adequate publicity, 
which is necessary if all are to have a chance to send 


entries 


Some kind of schedule, 


sting the dates on which the var- 
sus specihe actions will be taken 
Three or more judges on the jury, with names of judges 
stated in the entry blank or catalog 
Maximum exhibition period of one month, with two addi- 
tional weeks for each other city where the prints are to be 
shown 
Issuance of a catalog within a reasonable time not over 
two months from date of opening of salon, and the supply 
of a catalog to all entrants 
Return of prints approximately 60 days after the last day 
tor receiving entries, with suitable extension where the 
exhibition involves two or more cities 
Next year, a more strict compliance with the Minimum Re- 
quirements will be expected and Exhibition Committees desir- 
ing PSA approval of their shows should make a serious effort 
© conform to the current rules which have been given world- 
vide distribution 

The objective of the Salon Board is to establish and keep 
print exhibitions on a high level, and to be fair to exhibitors. 
salon committees, and the public. It is not their purpose to 


foster competition between exhibitors, because there can never 


UNITED STATES AND CANADA 


\. Yarrington 


be a real meaning to suc h competitions as there is no yard-stic k 


by which artistic efforts can be truly measured. Hence a nu- 


merical listing is not given. 
The Salon Board will continue to assist those 
promising adherence to the Minimum Requirements and will 


committees 


urge exhibitors to patronize those shows. 

The following 74 exhibitions have been accepted, listed ac- 
cording to the date of opening of the show. This compares 
with 53 exhibitions listed last year, and indicates an increase 
in the number of exhibitians conforming to our rules. We have 
records covering a total of 110 exhibitions held in the world 
this photo-year. The others, 36 of them, failed in some impor- 
tant particular to follow our Requirements. 

The list has been compiled from about 4000 cards, and lists 
all those who have exhibited in two or more exhibitions during 
the vear. We have tried to correct and eliminate errors which 
always show up in the catalogs, but if there are any questions 
about individual listings, you may write to C. A. Yarrington, 
50 Church St.. New York, who will be glad to reply and ex- 


plain any discrepancy. 
Satons Listep 


Memphis, 51, Midland, Hartford, San Sebastian, Illinois, 
Copenhagen, Edinburgh, Vancouver, Truro, Sacramento, Ant- 
werp, Witwatersand, Cleveland, Puyallup, Amsterdam, 11th, 
West Ontario, Jonkoping, Zaragoza, Brussels, Houston, PSA- 
Detroit, Bath, Scottish,35th, Evansville, Chicago, Ghent, Za- 
greb, Mysore, Miss. Valley, Arizona, Santiago, Victoria, Hong 
Kong, Lincoln, Milwaukee, Minneapolis, Ahmedabad, Luck- 
now, Des Moines, Springfield, Japan, Bordeaux, Valparaiso, 
Wilmington, Birmingham, Whittier, Rochester, Adelaide, 
Philadelphia, Boston, Pittsburgh, Worcestershire, PPA-NY, 
Cripplegate, Seattle, Solihull, Bergen Co., Chaleroi, Rockford, 
Portland. Louisville, Toronto, South Africa, Beograd, Cincin- 
nati, Montreal, St. Louis, Bristol, Norton-on-Tees, Baltimore, 
Finger Lakes, Scottish,36th, Southwest, Amsterdam,1 2th. 

Note that, because of local conditions, several cities held two 
exhibitions in our photo-year; we have included both of them 


in this list. 


Name 
Bronson T 
Brooks, W 
Brown, Earle 
Brown, Har 
Browne, R 
Browne, W 
Brownell 
Brvar 

Boker 
Burack 
Rurnhar 
Bart Smit 
Bush, W 
Burtor 
Byers 
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Faught 


Fichtelberg 
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Hag 
Haist 
Ha 

H 
Hampfl 


Hargreaves 


November 
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Name 
Harrisor 
Hartmar 
Hartma 
Hartw 


San F 


James, Andrew, Var 


Johantgen 
Jos 
hnson, J 


H 


Elizabeth 


N PP 


Floren« 


Katzbue 
Karmirsk 
Keimer 
Keith, FE 
Kelly, P. V 
Kennedy, J 
Kiess A 
King, Barton 
Kinkade, G 
Kisling, V 

K larquist 
Koeniger 
Koller, H 
Korakm Paul 
Koeh!, F. H 
Kunke K. F 


LaPelle, R. R 
Lauter, Wolf 
bh, K. I 
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Santa 


Phil 


New 


Barbar 


Barbar 


adelpt 


Roanoke 


Pebb 


Be 


lumet 


Clevelar 


Winds 
Birmir 


Tulsa 


Schenectady 


Niagar 
Aub 
Ba 
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wv, € 


nghar 


a Fa 
htim 


innea 


Kenm 


Cleveland 


ok 


Phile 
Santa 


Pittet 


dely 


Barba 


ar 
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A 
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Al 


Okla 
N.Y 


N 
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Santa Barbara, Calif 


Berbera, Calif 


Seattle 
Dorothy I 


( Baltim 


Ober! H Cantea, O 
Obey David, Bellevue Oo 
Ochotta Nicholas 
Ochener, B. J 
Ochtman, I 


Oet Art H 


Edmonton Alta 
Durango, Col 

Ridgewood, N. J 
Winnetka, Tl 


hester 
Cincinnat 
Winnetka, Il 
Montgomery Ah 
Carters Bridge, Va 
Lincoln, Nebr 
Glen Ellen, Tl 
Glendale, Calif 
D Bartlesville, Okla 
Plumer, Mre. E. G New Castle, N 
Plumb Wm. R New York 
Pratte wrothy, St. Louis 
Pratte ! St. Louis 
Puggard Kensington, Mich 
jy. G. W., Port Orchard, Wash 
Wheaton, tl 
Putterbaugh, R. E Dayton, O 


Purrington, F. L 


R 
See tthe 
Orinda 
Elgin 
hicago 
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Name 
Moetwil, Jean Brussels 
Mooens, R.. Merksen 
Mottar Rene, Bs oe LA 
Nicais Wm., Brussels 
Ost Joseph, Sattegem 
Paquot, Marce Huy 
Calif : Petit, Victor Seraing 

pringhield, I l Petry. Camille, Brassel« 

Planc he Alfred 


Ponsaerts, E., 


ARGENTINA 
A Ma 
r Hiran 


TRALIA more apg 
’ J Pr ‘ t Brasir Ma 
Brietmann 


Breitmann 


Feres 

Ferriera 
Ferreira 

Fiori Mar 
Fisher, lan, 
Florence, A 


Fontess, J 


Fra y 
Frietas, R 
Freundenfeld, 
Froes de Cras, 


Casparian 


BELGIUM 


at 


Malcon-Filho, J 
Mendes, P 
Miranda, M. de 
Morales. Filh M 
Moreira de Luna, 
Moreira, M., Sa 
Moros, Berbera, 


he Maer 
Munter , keren -_ 
DePessemier, 4 Schaerbeek 


ke 


els 
Brasschaat — Nascimento 
Mont. le Tilleal Nuti, A. F., 
Gaston, Tienen 
J. Brussels - — Oiticica Filho : Janiero 
Jos., Antwerp -_ — . , Olive, C.. Are 

Langerwerf, W.. Borgerhout . — ' Oliveira, E.. Rio de Janeiro 
Meeus, J., Antwerp ; Otsuka, M., Sao Paulo 
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Name 
EGYPT 


FINLAND 
Hedstr T 

} Matt 
Ra i H 


FRANCE 


Pierr 


GERMANY 

Althanr Herbe 

Angenendt, Eri 
H 


CENTRAL AMERICA 


Verona, E. A . se, ( 


CHILE 


Berter 


Heln 


GREAT BRITAIN 


CZECHOSLOVAKIA 


: F 





GREECE 


Lambros 


HOLLAND 


Bre Ge 


HONG 


Haar 


KONG 


(and China) 


Hong 
Young, Hong K 
Ying, Hong Keng 


Den, S. F., Hong Kong 


Fok, Ming Kwan, Hong Kong 
Fung, Lai Yat, Hong Kong 

Fung, Leung-Ho, Hong Kong 
Fung, Yuen-Hon, Hong Kong 


H 


Pak-Chean, Hong Kong 


Kean, Se-Leuk, Hong 
Kan, Hing-Fook, Hong 
Kwong, Lauw-Wa ng 


Yat-Fung, Hong Kong 
Chak, Heong Kong 
Heng Kong 

Che-Tek, Canton 

Hing-Law, Hong Kong 

Key Hong Kong 
g-Yan, Hong Kong 


Hong 


HUNGARY 
Angelo, P. F 
Angvalf Andor ‘ n 
Bakenyi, Bele Budapest 
Ceorgeo, Tibor de, Budapest 
Farkas, Tom, Budapest 
Gellert, Gera, Budapest 
Budapest 
Budapest 
Budapest 
Budapest 
Sepron 
Tetvan Budapest 
Joseph. Budapest 
tor, Budapest 


“ 
Vedas Ere 


\ aser Janos 


INDIA 


Chambers 
Chaudhu 


Dadibur 


Name 

Dalal, 1 . Ahmedabad 
Davay, 5. 

Debroy 

De Sousa, Jack, Bombay 
Dudhia, M. G Ahmedabad 
Edwards, ©. C., Bangalore 
Engineer, D. ( Ahmedabad 
Gedbole, V. 5. Poona 
Hellan, D. RB Debra Dan 
Iesott, E. N Bangalore 
Kaho, H Poona 

Kantiker, M Poona 
Kantiker, 5 Poona 
Khopker, D. B Ahmedabad 
Khopker, K. B.. Amedabad 
Kothary, K. L., Palanpur 
Mehra, FP. N Allahabad 
Mehta, N. VY Surat 

Mony, ¢ A. & Madras 
Mukerier, B. K Calcutta 
Nalewalla, N. J 

Nath, T. Kasi, New Delhi 
Nye, FE 4 Caleutta 
Patel, FP. ¢ Saree 

Patel, M. ¢ Ahmedabad 
Patel, ( Kk Ahmedabad 
Patel, Kanti, Bombay 
Pathak, H Caleutta 
Ranganathan i) 

Rastomjee, KR. N Poona 
Row, S. V. Gopal, Madras 
Sanyal, B. A Caleutta 
Sarkar, 5S. N Caleutta 
Shah, J Ahmedabad 


Bombay 


Singh, B. K.. Bangalore 
Thomas, G.. Bangalore 
Unwalla, J. N Bombay 
Yedaw M. D., Nagpur 


ITALY 

Baldo, Spartage. 

Beneni, A 

Bonon Aurelio 

Braga, Innocente 

Calleri, Cievanni, Turin 

Camici, P. B., Firenze 

Coppini, Serg Florence 

Corinaldi, G Milan 

Davolo- Marini G Modena 

Degli Esposit Uge, Bologna 

Foresti Guido Bologna 

Fusco, Livie Turin 

Calsignan ‘ Bologna 

Gievannini Bologna 

Lunel Brun Firenze 

Mantelli Line Torine 
Carke T a 
Guell Bologna 

wini, Robert Monza 

Orsi, Arrigo, Milen 

Paermiani, Giulic, Bologna 

Pelosi Attilio Ancona 

Peretti-Griva, D. BR Torino 

Pevrani F rances« Turin 

Poggieli, Giovanni, Firenze 

Pelliteer Andrea 

Rew: Gualter 

Sandro RK 

serhinai 

Tin, A 

Villani, 


JAPAN 

Goto Hideo Seki-shi 

Jono se Saga-Shi 

Kitahare Nobuo Fukuoke 
Seiji Sakata 
Shige Kamakura 
Suire Kure 

Nagasaki u Nish 

Omori Motor Fukuoka 

Sato Ryukichi Morioka 

Tachikawa H Uryamura 

Tekao, Kyoshi, Himeji 

Tanaka, Kiyotaka, Tokyo 

Tomichige Tada Fukuoka 

Uchimera, Koichi, Hanamak 

Ueda, Sabero, Osaka 

U egaki Eiji Ky 

Yagi, Teaneji, Ichinomiya 


JUGOSLAVIA 

Batic Vilma, Ljubljana 

Barelj, Franc Ljubljana 

Bendis, Miru, Zagreb 
livlav, Zagreb 


Beograd 


PSA JOURNAL 


evnevrnvsece 


vuvw 





Name 
Cikota, Bogoljub Beograd 
Cizelj \ lad Maribor 
Dabac Toso, Zagreb 
Debeljkovie, Branibor, Beograd 
Drakes, Blagoj, Skopje 
Fizi Milan Zagreb 
Frelib Ivo Ljubljana 
Greevie, Miaden, Zagreb 
Griesbach, Duro, Zagreb 
Hlupar Fren, Ljubljana 
Hohn jec om Zagreb 
Ivanov, Cvetke Skopje 
Jarnjak Marjan Ljubljana 
anci Peter, Ljubljana 
Jeae, Murska-Sebota 
Jose, Maribor 
Branko, Zagreb 
Joe Ljubljana 
Marenc Janes Kran) 
Medar Ivan Zagreb 
Mickel Matevz, Ljubljana 
Munk, Rikard, Zagreb 
Pavi Milan, Zagreb 
Paviovi Milos Re 
Pteiter Marjan, Ljubljana 
Premru Ferd Liubl a 
Rendulix Drag: Zag 
Roca Ante Zagreb 
Simeoncie, Viedo V Ljubljana 
Sour, Ovkar Zagret 
Stajer, Bozo, Ljubljane 
Suriak Ziatko Zagreb 
Susi Viedo, Zagreb 
Zrnex fiatko, Zagreb 


LUXEMBOURG 
Bicheler Rene 
Flengen, Fr 
Jentgen Rene 
Meyer oul 
Maller, Gustave 


Process, jean 


tu 


Rouseaux Metz 
Schlesser Albert 
Siebenaler, Robert 
Stel George 

U rhausen RK 
Zangerie Ar 


MALAYA & INDONESIA 


Lim, C. I Penang 
Loke, Wan Th 
Ong. Kie Tha Malang 
Tan, Seng Aun, Penang 


Singapore 


Tan, Seng Huat, Peneng 
Teoh, Siew Seiong, Butterworth 
Wong. K Wah, Penang 
We, Peng Seng, Peneng 


MEXICO 

Ampujdia, Manue Mexix 
Sabate, Maric Mex D 
Sobrine Francisco, Mexico, D 


Exh 


OGwnweewn 


MISCELLANEOUS COUNTRIES 


Bardarson, RK. BR leeland 
Kaldal, Jon, lceland 

Le Anh Tai, Ind 

Shou, Haonien 

Stein, W D 

Umpiane, Kh 


NEW ZEALAND 
Ambrose, T B 
Hamilton 
Auckland 
Hamilton 


Hamilton 
James, H 
Schmidt J 


Smith, ¢ 


NORWAY 
Dekkerhaus, K 
Gellmuayden, |] { 
Holen, Norvald, Frederikested 
Myren John Kristiansund 


Schulerud, © Trondheim 


Trondheim 


Trondheim 


Sohiberg, Jan. F., Osk 
Velle Martin Oretavik 
PAKISTAN 

Asad Al Lahere 

Barni, Z. D. A. Karachi 
Khursheed,. H. M Lahore 
Quasim, Ali, Lahore 


PORTUGAL 


Aran j« Artur de 


November 1952 
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18 
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4 

4 
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26 


Gasper, A. de, Lisbon 
Cadete, Bernardino, Lisbon 
Carvalho, David de A Coimbra 
Casaco, A. R., Lisbon 
Castro, J. O. de, Lisbon 
Costa-Liete, J. de, Oporto 
Cadell, G., Oporto 
Goncalves-Cunha, R., 
Maia, Antonio, Coimbra 
Marques-Fernandes, G., Lisbon 
Monteiro, Arnaldo, Regua 
Nogueira, Ed., Evora 
Nogueira, Silva, Lisbon 
Peeurto, Varela, Coimbra 
Pinto, Mario, Queluz 
Rodrigues, Jose, Coimbra 


Coimbra 


Soares, Fernando, Lisbon 
Tabords, F S., Lisbon 


Vineente, Fernando, Lisbon 


SOUTH AFRICA 


Barry, Chas., Durban 
Braak, E. J 
Buyskes, Sara, Johannesburg 
Denfield, Jos. East London 
Douglas, Gordon, Johannesburg 
Haylett, M. J., Johannesburg 
Holliday, R. A 
Holmes. §&., 
Logie, D., East London 
Maddox, J. E Johannesburg 
Mann, B. D Port Elizabeth 
Partington, Norman, Durban 
Van Tilburg, ( A 


Pretoria 


Johannesburg 


Pretoria 


SPAIN 

Acillona, Tomas de, Bilbo 
Azpeitia, Luis, Madrid 
Barcelo- Vidal I Madrid 
Boniquet, R. GC 
Burillo-Abedia, M., Zaragoza 
Casals, J. Tous, Barcelona 
Cuadreda-Gibert, M., Reus 
Domingo-Bisbal, Juan, Barcelona 
Echague, J. O Madrid 
Zaragoza 


Barcelona 


Gomes -Cortes 5 
Gutierres-Torres, Valencia 
Irurzun, Lydia de, Pamplona 
lrurzan ro M Pamplona 
Galarraga, G de G Vir 
Loygorri, Jose, Madrid 
Lozano, J Madrid 
Masdeu-Rovira, P Barcelona 
Masso-Vidal, Jose, Reus 


Mercader-Tio, Tomas, Barcelona 
Sabadell 


Monistrol-Masafret, P 
Moya, Manuel © Madrid 
Pedrola-Millan, FE Tortosa 


Roca-Casanovas, ( Barcelona 


Schmidt de la Heras, 1., La Coruna 


Serrano-Sanchez, M Zaragoza 


Tinoco-Acere, Jose, Madrid 


SWEDEN 

Berndston, Stellan, Karlsborg 
Carlewon, Elsa § Malmo 
Stockholm 
Gotlin, Curt, Orebro 


Epstein, 5S 


Gripman, Ann-Marie, Goteborg 
Hogstrom, Henry, Harnosand 
Lindstrom, Nils, Ljungby 
Ornehall, Herman, Goteborg 
Roselund, Arne., Goteborg 
Sorner Alma, Boras 

Sorner, Jacob Boras 

Sorner, Ryno, Sollinder-Sparsor 
Sten, Anders, Sollinder-Sparsor 
Westberg, Selma, Vika 
Westman, Gosta, Harnosand 


SWITZERLAND 
Baer, Walter, Zurich 
Hodel, Claire, Lecern 
Kaiser, Elsie, Lucern 
Kaiser, Heinrich, Zurich 
Lethy, W., Berne 


URUGUAY 


Rodino, Bernebe, Montevideo 


Next Month— 
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PerSonAlities 


By Rosert J. GotpMan 
43 Plymouth Rd., Great Neck, L. L, N. Y. 











The West Coast was quick in recognizing 
a good workhorse. Paul J. Wolf (Haw- 
thorne, N. Y.), now residing in San Fran- 
cisco, will judge at the Photochromers for 
their September contest and is also sched- 
uled to judge for Berkeley and California 
CC in October . Les Mahoney ( Phoenix, 
Ariz.) is in the dog-house. His wife, Olga, 
refers to Les’ fancy studio as a “plush-lined 
dog house.” . . . Dr. Francis Wu (Hong 
Kong) presented a lecture on “Pictorial 
Photography from the Chinese Viewpoint” 
for the benefit of the Central Ohio Camera 
Club Council in Columbus, Ohio, on Sep 
tember 12 
Ezra Parsons ( Windsor, Nova Scotia) was 
shooting all around the PSA convention in 
New York with the No. 1 Polaroid Land 
Pathfinder Camera, with Wollensak F4.5 
lens in Rapax shutter, loaned for the occa 
sion by the Polaroid Corporation . . . Joe 
Burges (Dumont, N. J.) delivered the Port- 
folio to Martha Tarplee (Rochester, N. Y.) 
at the convention in New York, in person 
so as to meet the deadline. Martha man 
aged a free lunch out of the deal . . A 
wonderful way to correspond is by tape 
recording—just put your feet up on the 
table, sip a cool drink and talk, so sav 
Phil Maples (Rockport, N. Y.), Gene Chase 
(St. Louis, Mo.), P. H. Oelman (Cincin- 
nati, Ohio), Spee Wright (Springfield, LIl.), 
and Col. Joe Perry (El Paso, Texas), who 
keeps them all well informed on the prog 
ress of his Mission grapes at El Rancho 
Perry 
Isaac Jonathan (Cairo, Egypt), a newly 
enrolled member at the convention in New 
York, temporarily residing in Springfield, 
Mass., ran the Photo Lab for the American 
Embassy in Cairo and gave a one-man 
show in that city and in Alexandria of 
pictures on Egyptian life . . . Ruth Sage 
(Buffalo, N. Y.), compiler of Who's Who 
in Nature Photography, is one of the 
three women photo-engravers in the U. ». 
specializing in making color plates 
Karl Baumgaertel (San Francisco) has 
turned poet. In telling about Charles G. 
Phelps (Grand Rapids, Mich.), who some 
years ago took over as his personal photo 
graphic project the making of color slides 
of the 48 state capitols and in finishing his 
project much sooner than he expected, was 
at a loss for something to do, Karl writes 
In Grand Rapids, Charley Phelps feels 
most unhappily 
Wanted slides of all the state capitols 
and got them too snappily 
So now all he has left are a couple of 
waits 
Till Hawaii and Alaska are some day 
made states P 
Once again, we remind PSA folks that 
this column is aimed at helping them know 
who is doing what in PSA throughout the 
country. Please send personal news items 
such as appear here to Robert J. Goldman, 
43 Plymouth Road, Great Neck, N. Y 
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Comments on Baltimore 


omments on the Balti Comparisons were made between paint- ‘It’s the on!y thing’. ‘It’s not a question of 
produced some curious re ngs and photographs to show how one should there be more Baltimore Salons, 

vembers who have seen the influenced the other. Club members’ prints there will be more of them,’” 
eported, also several who didn’t were discussed, not judged by the speaker. Later on we'll give you some data on 
reproductions in either the Carlton Bauer, club president, in report- the Baltimore prints, but now we'd like to 
Camera, and one enterprising ing the event says: “It is too early to get carry on the mail melee . . Garth 
which conducted a critique session and accurate reaction from the club says the whole thing 


ler the guidance of an artist nembers. The meeting did cause a fury He thinks the 
Mark Mooney, who handled the reporting among the local 


Oler 
has left him in a fog 
question of photography as 
photographers. They are an art was answered years ago and we 
Camera and supplied us with our banging their fists on the camera have art techniques that can stand alone 
on, in @ postscript says that those ore counters. There are many opinions He would like to 


see some of the winners 
show hanging were 


generally bo who should judge the salons. Some circulated in portfolios for comment by 
it was a good show Who ever nt artists, some want photographers and Weber, Romig 
print in any show db) me don't care. The commotion that this Garth 

the comments received, we ike ge caused will vibrate off the club 
report of the discussion sponsored vom walls for months to come. Every one 
YMCA CC of Springfield, Ohio. Lead ms to have an opinion of his own and 


snd other master craftsmen 
fears that if amateur photography 
is to be put to judging like the Baltimore 
experiment that many serious workers will 
sit on the sidelines. 

us Prof. Ralston Thompson, head of loesn't care what the next fellow thinks Raymond Hanson of Boston * little 
' arts department of Wittenberg Co large majority think the Baltimore 


impressed by the pictures nor by the fervor 
Attending were 55 persons includis 


¥ experiment was beneficial and good would of the judges in their eulogistic appraisal 
xhibitors, salon judges, professionals ‘ o The club members were of the prize winners.” 
| amateurs, beginners and artists stounded : I differences between mod Perhaps the most important commentary 
ing with ‘ omposi al theory and old-style salon is that of F. G. Seuthworth of Ba 


ory talk on modern compos yictorialism meeting did not break He 


MN Por started the meet 


timore 


has some figures to back up his report. 
this examples of photo ip until fo rs had passed About 12% of the entries were hung and 
t r r 1870 to Remarks n photographers present he feels that is about average 
pictures . It gets you out of a rut’. ‘It made A group which included some embers 
were mu p and think’. ‘It renewed interest of the salon committee had an indepondent 
photographers who have gotten stale’. viewing of the show. They classed the prints 


- as “pictorial”, “pattern” and “other Then 
they divided them by print quality I 





28 pictorial subjects, 25 were ad 


Why do professional" 2=:'s0" (ism 


tures 17 had good print quality 


in the “other” group, half were 


photographers prefer 00 cau 


of good print quality would ha 


QUICK-SET tripods? hel oes wo an han 


terns. But, the group felt that 


Their work demands the 10 “other” prints would have | 
precision action assured ““& regular salon 

° Pi Southworth reports that the jur 
by a reliable QUICK-SET! objected to prints which fall into 
Famous photo experts like Arthur / classification of pictorial. They 
Shay, Rus Arnold, and Steven for landscapes, seascapes, anima 
Doutsch consider Quick-Set Tripods GY girls and posed anecdotes. Parti 
their most important camera acces were “ 
sory. And photo fans agree: Quick- Ser's ? 
speedy, easy elevation and wide-sweep crank 
control mean quicker, smoother operation 
at all times. They like the versatility of the 
wide-angle pan head action that pans 360°, awarded strict yon s basis of pu vote 
tilts 150° from: straight down, and the de- was won, hands down, by a print . 
pendability of Quick-Set's lightweight stur- although hung by the jury, was definitely 
diness, easy-to-adjust balanced aluminum in the jury 
legs. Select a Quick-Set Tripod for your 
camera and “shoot” with the confidence and 
results of an “expert 


QUICK-SET TRIPODS FOR EVERY USE © PRICED FROM $14 9S ro $53.50 


obvious sailboats’ 
tures “displaying mushy prettines- 
Apparently the public did not ag with 


the jury since an additional goid vedal 


category of a “ss ental 
approach to mushy escapism” 
Southworth makes an extremely pertinent 
comment in pomting out that artist 
eral, and this jury in particular 
living in art, whereas exhibiting photogra- 
FR EE ! ian ~~ phers are hobbyists and not concer with 
. ion Ave., Chicago 22, Ill, Dept. PSA-11 
Please rush me o FREE copy of your illustrated cote the economic perpetuation of art 
catalog showing @ of fomovs QUICK.SET Tripods It seems to your editor that this argument 
: : Nome 4 is going to go on for a long time come 
Quick-Set Triped Address | Youll find as many schools of ritical 
models \ thought as there are photographers. You'll 
MAIL COUPON TODAY . : find old-timers who like it, and ne mers 


whe can't see it for peanuts 
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The Journal Workshop 





Lightweight 
Print Mailer 


By Harry R. Reich 


When this writer forwarded the material for the August 
Nature Column of the Journal he was not aware that he was 
letting himself in for an added assignment. Don Bennett, in 
editing that material, was evidently intrigued with the print 
mailer described in one of the articles but not impressed with 
the description of it or, | should say with the instructions for 
its construction, so he very promptly demanded a story with 
sketches and pix. Well, when the editor demands, the col- 
umnist has to produce. So here it is for what it is worth. 

There are two ways to procure the material. If you have 
any connections with a local lumber yard, the wood for the 
strips may be procured from the scrap pile. This of course 
will require that you are mechanic enough to fashion it to the 
proper dimensions. If not you may purchase it so fashioned 
for a very nominal fee. If you have connections with local 
department stores you can also obtain the corrugated board 
from their shipping room floor, if not it may be purchased 
from some local paper company cut to size, 

There are several types of corrugated board available and 
either of these will suit the purpose. Some of it is rather 


soft and thick while others are harder and considerably thin- 











Material ---- LIGHT PINE STRIPS 
20° 8 « %" 
CORRUGATED BOARD 
43°«|7%" 








ASSEMBLED MATERIAL 


ner. For durability the hard thin board is preferable. The 
weight of the two is nearly equal. The wood that you use is 
a factor in the weight of the finished container and should 
An oak 
strip for instance could weigh twice as much as a pine strip. 
Iwo such strips could materially affect the finished weight 


therefore be of a soft light wood such as white pine 


of the maiier 

he balance of the material can be purchased from the local 
stationer and hardware dealer. It consists of a box of short 
shanked, brass headed upholstery tacks, and a roll of one 
inch scotch tape, a dull kitchen knife, and a tack hammer, 
plus a minimum amount of mechanical skill 

The top sketch shows the material ready for assembly. The 
corrugated board has an overall dimension of forty three 
inches by seventeen and one quarter inches. The board is 
scored for bending with a straight edge and a very dull knife 
The first score mark will be fifteen inches from the end of 
the board. The second score mark will be just one half inch 
from the first. This half inch will constitute the thickness of 
the container. Twenty inches from the second score mark 
another score mark will be made and one half inch further 
you will make another, fourth, score mark. It will be neces- 
sary that you make these score marks with repeated light 
strokes of the dull knife so that there will be no danger of 
cutting through the paper while making it possible to bend 
it quite readily at these marks. The corrugated board is now 
ready for assembly 

The pine strips are cut twenty inches long by 5¢ inch wide 
by 34 inch thick. As shown in the first sketch the board is 
placed so that the twenty inch area is down and the strips 

(Continued on page 664) 
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DARKROOM HINTS 
By Francis Asnley Faught, 
M.D., PSA. 





Test Strips Flot 
tends to curl “p ally 
this while 
ed with 
on hand sev 
and 8x10". Place 


area selected, and over 


t 
lav it with giass of appropriate size This 


will not reflect enough light to influence the 
length of exposure. This simple procedure 
will not only keep the test strip in place 
flat, and in sharper focus, but will also pre 
vent it from being disturbed when a card 


board shield ix used to make step up test 


exposures on a single test strip 


Accidental Fogging of Paper 


4 momentary flash of light caused by a 
sudden jar will renew electrical contact in 
a live socket, where the bulb has been back 
ed out a little to extinguish the light The 
to use only key sockets 


remedy is 


To Secure Sharp Focus 
Free and 


fitted moving parts require lubrication. This 


iniforn novement of closely 


applies to the rods and guides upon which 
the enlarger and counter weight slides. A 
little machine oil occasionally rubbed on, 
and the excess rubbed off, will secure free- 


dom of motion, and so make 
adjust to a sharp focus 

The thickness of heavy weight paper may 
affect the sharpness of focus when making 
large enlargements this, focus on 
a piece of paper of the same thickness in the 
easel, which is then removed, and replaced 
by the sensitized paper. A sharper focus may 
also be secured by making the adjustment in 
total darkness. The type of fils 
which functions without glass may allow 
closely trimmed film to pull away from one 
edge and spoil focus. Always check the four 


edges of the image before printing 


Don’t Talk Or Sneeze 


Fine droplets of saliva may produce white 
spots on the finished print, resembling those 
produced by dust settling on the negative or 
enlarging paper. Experiment has shown that 
ordinary speech produces a microscopic 
spray extending about four feet beyond the 
speaker, while sneezing and coughing has 
an even greater range. It is a good rule not 
to talk when near the easel, and if you must 
talk, talk with your back to it. Caution your 
visitor to do likewise. Thix precaution may 


greatly reduce the need for «potting 


PSA JOURNAL 





UP-TO-DATE 
ENLARGING 


Have you, for instance, 
discovered the pleas- 
ure of working with a cold light enlarger? 
In the Kodak Flurolite Enlarger cold light 
is provided by a Circline fluorescent lamp 
housed in an integrating-sphere lamphouse 
Your negatives stay cool without any heat- 
induced tendency to buckle or warp, even 
on long exposures. The quality of the illumi- 
nation, too, is a revelation if you have been 
accustomed to older types of light. All 
of the light is reflected light evenly distrib- 
uted throughout the negative area. Visual 
contrast is excellent, for easy focusing; and 
the excellent actinic contrast assures supe- 
rior print quality 
Every photographer will recognize in- 
stantly the advantages of the Flurolite’s 
two-hand control in focusing. The focusing 
and elevating knobs are so placed that ele- 
vation may be controlled with one hand 
while simultaneous focusing is done with 
the other 


Big Storage Base 

The Flurolite eliminates groping for pa- 
per. Its base is a big lighttight storage com- 
partment for paper up to 14” x 17”, mak- 
ing the enlarger almost a darkroom work 
center in itself. The double support pro- 
vided by this base construction and the 
extra-large heavy column helps insure the 
Flurolite’s “rock-steady” performance. 

A rotating and tilting negative carrier lets 
you correct distortion in almost any plane, 
effortlessly and easily. The rotating nega- 
tive carrier, combined with the swinging 
head, also permits centering any portion of 
the negative at the center of the easel. 

Add all of these advantages to the fact 
that you can also use the Flurolite enlarger 


Phe 


Kodak 


BULLETIN 


BRING YOUR 
DARKROOM 
UP TO DATE... 


Amateur photography is a balanced, well-rounded hobby. 
To those who get the most enjoyment out of it, no one as- 
pect overshadows the others — yet each has its best season. 

With nights growing longer, this is the season to rediscov- 
er your darkroom—to recapture the pleasures and satisfac- 
tions of creative work there. But first—check your darkroom 
equipment, and be sure it is truly up to date. 


(with accessories) as a view camera, for 
copying, for close-ups, for photomicrog- 
raphy, microfilming, clinical photography, 
and for cine-titling and slide making and 
you'll agree that this modern equipment 
does add appeal to the darkroom. The 
price, without lens, is $99.50. 

In selecting your lens, you will also dis- 
cover that recent years have added some- 
thing. Both Kodak Enlarging Ektanon and 
Kodak Enlarging Ektar Lenses have been 
specifically designed for enlarging, to work 
from one flat surface to another flat surface, 
with maximum definition throughout the 
area they cover. Either Ektanon or Ektar 
Enlarging Lenses are available in 2-, 3-, 
and 4-inch focal lengths, priced from 
$14.00 to $49.90. The Kodak Enlarging 
Ektar Lenses, the finest that Kodak makes, 
are particularly recommended if you plan 
to do color work. 


Automatic Control 

Incidentally, if you are planning to make 
your own Christmas cards this year, one of 
the neatest time savers you can get is the 
Kodak Electric Time Control. Plug it into 
the power supply, then insert the enlarger 
or printer plug into the socket on the Time 
Control. Just set the printing time for the 
negative you are using, from one to 57 
seconds, then for each exposure just press 
the lever. Each exposure will be precisely 
timed, and the lamp automatically turned 
off after the exposure. The price, $13.50. 

You need both hands free while you are 
dodging prints in your enlarger or work- 
ing at a contact printer; and this pleasant 
experience can be yours, either with the 
Electric Time Control or the Kodak Utility 
Footswitch. The Footswitch lets you turn 
the current to any of your darkroom equip- 
ment on and off with your foot. A safe, low- 
intensity neon light in the foot pedal helps 


Prices include Federal Tax and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


you find it in the dark. The price, $10.00, 

If you have never worked under a safe- 
light that puts the light you want exactly 
where you want it, you will appreciate the 
versatile new Kodak 2-Way Safelamp. It’s 
triangular in shape, one side containing a 
filter, the other a removable metal plate 
for which an additional filter can be sub- 
stituted for wider distribution of the light. 
With an extension cord you can place it on 
the bench, or you can insert it in a wall or 
ceiling socket . . . and, it can be completely 
rotated in the socket to direct the light 
where desired. Price, with one filter and 
15-watt lamp, $4.50 


Ekter Lens 








2-Way Safelamp 


Now is the time to start your 
Christmas Greeting Cards ... using 
the pictures you have taken your- 
self. Ask your Kodak dealer to 
show you his assortment of 
Kodok Greeting Negotives. 


Kodak 





Experts’ Choices 
For Fine Prints 


ELMORE C. ADAMS 


APSA No.7 of an informative series... how leading 


exhibitors choose papers to fit their salon aims 


E. more C. Apams’ ‘““The Brush-Burner” has 
appeared in more chan forty important exhibi- 
tions. He writes 

“My choice of Kodak Opal Paper for “The 
Brush-Burner,’ as well as for most other pictorial 
prints, was based upon my experience with its 
ability to give maximum scope to tonal range of 
the negative, and cto render these tones to the 
fullest degree in the finished print 

Its abilicy to give prolonged projection time 
and the fullest development time, without fogging 


or loss of print quality, is exceptional. The dark 


room worker has sufficient time for dodging, 
printing-in, or other manipulative processes 

“Choice of Kodak Opal Paper G for this pic- 
ture was further determined by its fine pebble- 
grained lustrous surface that permits full rendition 
of detail without loss of pictorial quality. In my 
experience, Kodak Opal Paper's superiority in 
giving the fullest scope and control over the 
various toning effects, either co enhance its own 
natural warm tone or to give the beautiful blue- 
grays sought by many pictorialists, makes it an 
even more desirable paper co use.” 


I. ‘The Brush-Burner,'’ Adams sought to recreate the warmth and atmos 

pheric mood of autumn. Kodak Opal's brown-black image cone fitted per 

fectly. For ‘Pattern Motif 283," Axel Bahnsen desired a crisp, objective 
P 


design quality, with maximum image texture and derail 


Kodabromide 


Paper F, with its pure white stock, cool neutral blacks, and glossy surface, 
ficced perfectly. Had he desired a slightly warmer interpretation, Bahnsen 
would naturally have turned to Kodak Medalist F or high-lustre Medalist 
|. This fine warm-black paper comes in a range of surface choices and con- 


trast grades; and has two special advantages 


great flexibility in contrast 


control, plus the same speed in all four contrast grades 


CHOOSE THE PAPER THAT FITS 


These are the papers for fine exhibition enlargements, 
gift prints, home decoration, and specialized applica- 
tions—in a range of types to fit your every need: 


For fast printing, fine warm-black tones, and great 
flexibility in manipulation—Kodak Medalist Paper. 

For rich neutral blacks in a top-speed paper—Koda- 
bromide Paper. Five evenly spaced grades and nine 
combinations of sheen, texture, tint, and weight. 

For rich warm blacks in a moderate-speed paper— 
Kodak Platino Paper. Three printing grades. 

For widest choice of tint and surface in a low-speed 
paper of utmost tonal quality and adaptability to toning 
—brown-black Kodak Opal Paper. One printing grade. 

For Opal quality with twice the speed of Opal— 
Kodak Ektalure Paper G. 


THE PICTURE—AND THE PURPOSE 


For Opal quality in a special fine-grained surface 
suited equally to exhibition and reproduction—Kodak 
Illustrators’ Special. 

For photomurals—Kodak Mural R. 

For transilluminated prints—Kodak Opalure Print 
Film and Kodak Translite Paper. 

For extra-fast printing and processing—Kodak Re- 
sisto Rapid N. It's as fast as Kodabromide; and its spe- 
cial base allows washing and drying in ten minutes. 

And for contact prints—Kodak Azo, Velox, Resisto N, 
and others. Each Kodak enlarging paper has a contact- 
paper counterpart, equivalent in type and quality. 


For full details on these fine Kodak papers—tints, 
surfaces, weights, processing—consult the Data Book 
on Kodak Papers, and your Kodak dealer. 
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Chirps From The Robbins 


This month in our “Comments by Com- 
mentators” you will find an article by Dave 
Darvas, APSA, Commentator for Portfolio 
#24. This lengthy, but 


in order to there is 


article was quite 


bring all of it—and 
an excellent there for you—I've 
put in the first portion this month and will 


Don't 


message 


follow it up next month miss it! 


Comments By Commentators 


During the past few years as Commenta- 
tor to Portfolio #24 
deal of that has 


contentions 


I have gained a great 
knowledge influenced cer- 


oncerning print quality, 


factors that enter 


tain 


technique, and other into 


our desire to produce a good picture. 


Through the contacts with the members 
through 
that 


otherwise. 


of #24, listening to the 


have felt 


voices 


heir words, | intimacies 


would have been 
Their 
efforts. as well as all the criticisms as a 


an inklir 


among us im 


impossible 


comments on the other members 


whole, help to esta g of human 
behaviorism the 
Portfolio who have express & 


messag phote aphy 


As t . the 


activity ar a con 


major purposes of Port- 
effort to 


taught 


folio rted 
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like itinerant class- 


teach each other as 


Portfolios are somewhat 
ommentators acting as teachers 
that this fact 
Too many of us are 


rooms with 


and advisors. | believe must 


overlooked 


anything 


not be 
willing to try once, in the hope 
that through 
find the 


Portfolios can 


partial activity only, we will 


help we need in ten easy lessons. 


only become successful 


patience and con- 


including 


through the constant 
effort on the 
the Commentator. 


Knowledge is 


sistent part of all, 


gained slowly. That Port- 


PSA JOURNAL 








folios have helped a great many to find 


themselves in photography is true, but 
there are many who have failed to achieve 
similar results. The elements of ability and 
experience have contributed to success, and 
the majority having had their share of 


ability can achieve that success if only 


they will allow themselves the time for the 
‘ xpe rience 

| must say that Portfolio #24 has been 
very consistent and very enthu tic through 
all these years, and the membership has 


been intact except for a very few cases 


where the warranted. | 


feel proud of #24 and its members and am 


resignations were 


honored by the willingness on their part to 
suffer through much of my vitriolic criti 
cisms, yet | feel sure that they liked it 
remained 


Otherwise, they wouldn't have 


| hope that in the future | can point to 
the names and say that over 90°% of the 
membership has been with me from the 
very start. By that time, too, | will be able 
to point out those that have achieved suc 
cess in picture making. 

rhere shall be many problems to over 
Improve 


come before that time arrives 


ments in a person's work pr imper 
ceptibly, and only by comparisons made be 
tween his earlier work and the present, 


can noticeable changes become obvious; 


yet the differences of quality between a 


first effort and a last may be very slight 
indeed. Those slight differences mark the 
t evolutionary 


empo of his progress. If 


practice and experience is held to a mini 
mum, the tempo will be slow and the 
progress slow as well. 

Of course, it is simple to expound doc 
statements. What we 


trines and broad 


wish is specific information: accurate and 


positive statements regarding the answers 
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When 
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a tonal range entirely unlike each other 
We look at a picture 
key and marvel at the tonal range and for 


handled in the low 


its general handling of all factors. We are 
next attracted to a print in high key, and 
that key has equal carrying power as the 
one in low key. What is that essence of 
print quality that allows an apparent flex 
listribution in 


ibility of tone opposite 


directions without devaluating the influence 


that we call “carrying power” 

I'm quite sure that when we try to make 
a low key print our general result is very 
muddy. When we try 


key our result gets chalky 


something in high 
Authoritative 
instruction dehnes print quality as the 
resolution of a complete tone range within 
the limitations of the photographic process 
We have achieved this during our test print 
ing. We have proven to ourselves that we 
can print for a black and a white and 
all the tones in between, but just a, soon 
as we attempt to confine those tones into 
a photographic image we get anything or 
everything other than th ybjectives we 
had in mind 
(Continued next month) 
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4 monthly column devoted to the “Wit 

and Wisdom” of the Stars as taken 

from Note Books in the Star Exhibitor 
Porttolios 

By Roy E 


Star Exhibitor Portfolios 


Linpaut, Gen. Sec’y 


Material for this column has been a little 
scarce of late and this presents an oppor 
tunity to pass along a few things that 
might be of interest to those who are mem 
Portfolios. | 


regular 


bers of other than the Star 
find response from those in the 
American Portfolios indicating that we 
have an active following there as well, and 
this is as it should be for they represent 
our future Star Members 

We might well direct our attention first 
to those readers who have not yet had the 
pleasure of belonging to a Portfolio by 
saying that if you are a serious amateur 
photographer with a real desire to improve 
your pictures, you should by all means take 
advantage of this opportunity presented by 
your Society. It will give vou added in 
centive to improve your work by compar 


ing it with that of others like yourself, by 
exchanging ideas and through 
tions and help you will recei 
Commentator 

To those who have ¢ one of the 
various Portfolios lropped 
out because ] may | sug 


iat you le column for the 


w issues a perhap ou will find 


the cause ‘ ve ss ol erest 
that 


ire ot ré m depends on 
and = consistes articipation of 
each member of the cir We will get 
out of our Portfolio exactly in proportion 
to that which we are willing to put into it 


One factor o extreme importance in the 
success of any Portfolio is the full parti- 
cipation by al members in the Notebook. 
Just as it is important that you put forth 
your best effort on the 


mit it is eq ally important that you have 


pictures you sub- 
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The C. D. Hospital Project In Action 


PFC. Charles Rogers (center) of Greenville, South Carolina tries to convince Cpl. 
Domingo H. Garcia (left) of Cotulla, Texas and PFC. Jose A. Rivera (right) of New 
York City, with the aid of color slides donated by PSA members and others, that 
South Carolina scenery is more pictorial than that of Texas or New York. This pic- 
ture, of a friendly discussion among Korean War casualties in the U. S. Army 
Hospital in Tokyo, Japan, shows only one of the many ways in which color slides 
are used in more than fifty U. S$. Army, Navy and Veterans Hospitals in the United 
Stetes, Japan and Korea. Please identify your spares or rejects as to subject matter 
and/or geographical location and send them to the PSA Hospital Project, 353——31st 
Avenue, San Francisco, California. They will be greatly appreciated. Official American 


Red Cross photo by Mori. 
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event of the year for and 
members bri 
York, Roel amton 
~ecthions were d. Bill Swann, 
livisi man presided 
to Dr. E. P. Wight 
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left filter, the left screen image may be 
seen, By turning the head in the opposite 


direction the right image only may be ex- 
amined 


Ihe Stereo Optical Co., 3539 N. Kenton, 


Chicago 41, can furnish two 14o"x5‘e 





Frank Rice, APSA 





filters properly cut for the above use upon 


228 N. LaSalle St., Chicago 1 receipt of $1.50. Cash with the order, please 
They also have a limited number of the 





Personalized Slide Analysis Eastman Charge for Stereo Mounting owing Sa wes yee ame Reve fee. Coy 


Max W. Sorensen, 1119 E. Andrews. Called Excessive 
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ere ie lave fh extensive experience 


> Finally one asked Are you a photo und «it doesn’t submit to mathemati 
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WITH STEREO-REALIST 


Children stay young forever 
on true-to-life REALIST slides 


ANTA may be getting the full treatment — but you can 

literally “take it easy’’ with your Stereo-REALisT, The 
breath-taking depth and full natural color of REALIsT pic- 
tures simply can't be beat for life-like realism. Children are 
so real you feel as if you could reach out and touch them. . . 
you can almost smell the fragrance of flowers . . . scenic 
views are startling in a// of their natural splendor, 


It’s easy to take these beautiful, three-dimensional pictures. 
The Reauist takes all of the hard work out of photography, 
$159.00 (tax inc.) becaus iplicates exactly what you see with your eyes. A 
few easy-to-remember adjustments and you have taken a 
picture you'll treasure forever. 


You'll want a REAList for yourself — and so will those 


. . “special” names at the top of your Christmas list. It's the 
CHECK THESE fa ist FEATURES finest, most everlasting gilt money gan buy. 


1M World s most complete sys 
tem of stereo photogrophy 
[WF Microscopically matched, 


coated 35 mm f:3.5 lenses— 


perfect alignment assured 


[7 Direct vision, centered view 
finder — completely elimi 
notes porallox 


(W Synchronized for flash 
[WF Hinged lens cover with hy- 


perfocal table. 
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Ui clectresicelly time-tested If you haven't had the thrill of seeing REALisT pictures, 
dhstties tor mastent estes visit your camera dealer soon. He'll be glad to show some 
photography to you. Davin Wurre Company, 387 West Court Street, 

Ii Wide bece, split meee rene Milwaukee 12, Wisconsin. 
finder for more accurate 
focusing 


2 
[7 Easy to operate — fewer 
picture failures srenrol} (2 al | S { 
[W Economical ~29 stereo pairs 
Som 36 expesere ven, 36 THE CAMERA THAT SEES THE SAME AS YOU 


from 20 exposure roll 
. 6. eo WS eee a 6 om ee eo 


Full year warrantee against . Cameras, Viewers, Projectors, and Accessories are products 
mechanical failure of the David White Company, Milwaukee 12, Wisconsin. 


When writing advertisers, please mention PSA Journal 659 
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CORRECT WATER TEMPERATURE 


for Film Processing 


THERMOSTATIC ; POWERS) WATER MIXER 


Quickly pays back its cost 

Set a Powers water mixer for any temperature 
desired and forget it. Temperature of water re 
mains constant regardless of fluctuations of 
pressure or temperature in supply lines. Failure 
of cold water supply instantly shuts off delivery 

Because it gives the most precise control ob 
tainable it is recommended by leading film 
manufacturers. It is a necessity in all photo 
graphic dark rooms, a must for color work 
and matrices. Used by thousands of photogra 
phers, lithographers, engravers, and in X-Ray 
film developing. Order a Powers 60° to 125°F 
Thermostatic Water Mixer from your photo sup 
ply firm, er write now for Bulletin 258P0. HPC) 


THE POWERS REGULATOR CO. 


Skokie, Il. © 60 Years of Water Temperature Control! 
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C cine Chas Wikiuat 


by H. J. Johnson, FPSA 


CHAPTER V (cont.) 


Monthly awards: Selection by elimination from entries 
receiving highest scores (3 “in” votes), or if insufficient 
number in this class, then highest scores are awards 
class (2 “in” votes) are reviewed for 
the additionals. Total to be 10%, 
each class, plus HM’s equal to 10% 
Awards receive ribbons plus 2 
HM's different 
toward cumulative 
each 
earned in club competition in slides plus 1 point for 
each slide One 


cup each season for most points earned in club com- 


and the next 


non-ranked, in 
of the entries 


points towards cum- 


ulative scores receive color ribbons 


plus 1 point season scores. 


Season awards: One cup season for most points 


accepted in recognized exhibitions 
petition in prints plus 1 point for each print accepted 
in recognized exhibitions 

Records: The contest director shall keep a record showing 
the judges each month their 
qualifications). He shall also keep a record of prize 

and Each month's shall be 

published in the club bulletin. At the end of his term, 

the contest shall turn successor the 

complete list of judges (for all previous years) and 


(and any comments on 


winners makers results 


director over to 


also a copy of this instruction, with any changes 


made and approved by the club during his term 


CHAPTER VI 


CAMERA CLUB PUBLICATIONS 


As a camera club increases in size, a club publication of 


some sort becomes more and more a necessity Even some 


of the more progressive smaller clubs realize the value of a 


bulletin 

For most clubs, lacking in experienced or competent pub- 
licity chairmen, a bulletin is an efficient medium for publicity. 
and permit editors of 
items which they consider of most interest for 


effectively 


Copies sent to newspapers magazines 


these to select 
possible publication. The bulletins informally but 


stimulate interest in prospective members. Copies sent to 


other clubs make them aware of the publishing club 
Club publications are more efhcient than minutes of business 
club 


when they are kept 


meetings for preserving history. Some clubs keep no 
they are not generally available 
that 


such as field trip experiences, member and club 


minutes; 


to members, and of course, do not contain much is of 


importance 
its history becomes 


achievements, etc. As a club becomes older 


of more interest and value 

Members like to know the background of coming speakers, 
they want to know competition standings, details of planned 
held 
method for publicizing these to members 


trips, ete.. and a club bulletin is the most convenient 


Finally, a properly edited bulletin is very effective in stimu 
lating participation and interest in club affairs 

It is evident from the foregoing that a club bulletin is rec- 
where more than 30 or 40 


ommended, especially there are 


members 


Methods for reproduction of a club publication 


In smaller clubs, a bulletin can be managed at practically 
no cost other than postage. Someone can type the material 
with a hectograph carbon which will produce about 75 legible 
copies. Two or three such pages, stapled together, make a neat, 
economical bulletin. 

For a larger club, mimeographing is recommended, and 
though it is sometimes possible to find a member who can cut 
stencils and may have access to a mimeograph machine, it is 
better to have the job done commercially, since the cost is 
moderate. This cost should be includ-d in the club budget. 

Planographing, offset printing, and printing (letter press) 
are progressvely more Offset printing is recom- 
mended for large clubs with good treasuries; it can 
neat as printing and photographs reproduce well 

The great majority of camera club publications are re- 


expensive 
be as 


produced by the mimeograph process 
Size 

The size of the bulletin will depend chiefly on finances and 
the number of members. For a small club, a single mimeo- 
graphed sheet makes a good start. As the club grows, addi 
tional pages may be added, with four pages usually considered 
sufficient even for quite large clubs 

Page size should be standard 8%, x 11 
Occasionally the legal size page is used but this 


for greatest con- 
venience 
is an awkward size and is not recommended. 


4 name for the paper 

The most appropriate and unpretentious title for a club 
publicatien is simply “Bulletin”, preceded by the club name. 

If a different name is wanted, avoid the temptation to find 
one that is “clever” because to outsiders it may appear labored 
or affected. 

National magazines make every effort to find a single word 
title. For the same reasons of convenience, a club should avoid 
titles requiring three or four words. 

Financing 

Most clubs which have bulletins include in their budgets 
the costs for the publication. These costs should be rather 
spec.fe in order to prevent an ambitious editor from sp.urg- 
ing at the expense of the treasury 

Depending on the size of the club, the effectiveness of its 
publication, and the method of reproduction, the percentage 
of the treasury which may be budgeted may vary from 10% 
to 25%. It should be remembered that where there is 
no bulletin, part of this expense would be necessary anyway 


even 


to cover notices of meetings 

Since subscriptions are practically out of the question, the 
only other source of outside finances is in advertising. In terms 
of reading public, the club paper is neither effective nor 
economical in comparison with standard advertising mediums; 
therefore most clubs do not solicit advertising. However some 
clubs seek advertisers and find them, perhaps chiefly on a 
“good will” basis. 


The editor 


If professional experience or a master’s deg in English 
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were required to edit a club paper, few clubs would be able 
to obtain an editor. 

Any member with a reasonable proficiency in writing is a 
likely prospect as an editor, even though he occasionally may 
split an infinitive. If he has imagination (sometimes he will 
have to paper), 
instead of waiting for 


“create” material for the initiativeness (to 
go after information when necessary 
it to be presented to him), and enthusiasm, he will make a 
good editor 

A few clubs have used a system of rotating editors during 
the season as a way to lighten the editorial work. Another way 


is to keep an editor but rotate his assistants 


Samples for study 


A big help to a new editor is the opportunity to study an 
assortment of bulletins from other clubs in order to obtain 


ideas as to appearance, size, text material, etc. Such an as 
sortment can be obtained from the P.S.A. without cost other 


than postage 


Importance of identification 


A common mistake in new bulletins is the omission of ne 


cessary identification. It is important that at least the editor's 
name and address be included because those outside the club 
who receive the bulletin may want to write for information as 
prospective members, or an editor of some other publication 
may want to quote part of the text 

Officers’ names and addresses, meeting place and dates are 


helpful to outsiders and also to members if the club is large 


Distribution of copies 


The mailing list obviously will include all members. It also 
should include editors of camera magazines and newspaper 
columns who might be able to help the club in the way 
of publicity 

In order to see how other club editors handle layout and 
selection and presentation of material, it is recommended that 
exchange subscriptions be arranged with ten or twelve other 
club Their editors’ 


cluded in the mailing list 


bulletins names therefore would be in 


(These exchange copies are also 
valuable to program chairmen as sources of tips on program 
material.) 

From time to time, a number of copies may be left 
camera stores for distribution to interested customers 

Club should of the 


which they are mentioned 


speakers receive copies builetins 


Bulletin competition 


An extremely aid to camera club editors is the 


P.S.A 


editors 


important 
annual club bulletin competition. In this competition, 
ribbons for 


medals and 


themselves and plaques for their clubs, but the greatest value 


have opportunities to win 


is in the score sheets for each bulletin. These contain nu- 


merical analyses of content and typography by three judges 
scoring independently of each other. The editor receives these 
sheets along with written comments and suggestions by the 
judges 

The following factors are evaluated: interest and news- 
worthiness (editorial style, proportioning of gossip to other 
material, selection of material, etc.) ; stimulation to participa- 
tion in club activities (by exciting enthusiasm, building esprit 
(calendars 


of events, “build-up” reports for speakers, reports of meetings, 


de corps, etc.; service or usefulness to the club 


standings of contestants, etc.); layout (arrangement of text 


illu-trations, ads}; and typography (neatness, legibility, ac- 


curacy) 


Contents 


The more certain a new editor as to what should be included 
in the bulletin, the easier his job will be 
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One item necessary to include is a calendar of coming 
events: speakers, contest subjects, field trips, etc. How far the 
calendar should extend into the future is a prob em of judg- 
ment for each editor, but at least two meetings in advance 
should be included. This information should be provided by 
the program chairman. 

Related to the calendar but sufficiently important for a 
separate item is the “buildup” fur the next speaker: his back- 
his subject and its value 
greatly 


round and special qualifications 
Properly written, these “buildups” 


£ 
t 


» members, etc. 
increase attendance. 

Reports of immediately past meetings need not be extensive 
but it is worthwhile to have at least a brief reference to the 
speaker's chief points, or methods of procedure in case of 
demonstrations. Some clubs report lectures at considerable 
lengthy reports may 


take up space which could be used more profitably for some- 


length, but if the bulletin is average size 


hing else 
uded. 
monthly listing is not necessary but the frequency should be 


Competition standings should be in Perhaps a 
sufficient to enable members to have a fair idea of their rela- 


tive positions so that they may increase their efforts if they 


want to climb higher in the standings. T. e information should 
be furni-hed to the editor by the contest chairman. 
“Personals” are an important part of club publications and 
provision should be made to include these (though perhaps no 
more than a column in four pages). They should chiefly con- 
cern some angle of photography, as a common denominator: 
However, a part 
if t.e ratio is 
The “who was seen with who” type of 
Special effort must be 
find 


their names in the “personal” column; constant repetition of 


prizes won, contests judged, vacations, etc. 


of the material can be more trivial in nature 


kept well controlled 
“trivia.” 


gossip can quickly become 


made to see that the majority of members occasionally 
the same names is not the purpose of such columns. The wise 
editor will obtain a club roster and check-mark each name 
to obtain 


“news bit” about each member whose name has not 


as it is used; later he will assign someone some 
sort of 
been used. (There is no such thing as a member who in the 
course of a year is a complete blank.) 

In larger clubs, short biographical sketches of members are 
always worthwhile, chiefly of officers and committee members 
but also including all members in the course of time. 

Many editors may be tempted to include “feature” articles. 
This is a temptation to be resisted because few ciub papers 
are large enough to allow space for long articles (“long” in 
with the total Informative or 


expository articles of real vaiue may approach a column in 


compari-on available space). 
length, but rarely can more space be allotted. Short articles 
of the “tips” type are more desirable. 

Liections, business meeting decisions, short accounts of field 
trips, etc., obviously should be included. 

“President's Message” columns are of doubtful value; they 
too often are “olympian™ or too general. 

The general tone of the ciub paper should be one of in- 
formality. This is a compromise between “breezy” and “stuffy” 
(though the “light” touch is preferable to a “heavy” one.) 


Layout and Typography 
The first problem is wether to run lines across the full 
The 


cau ¢ though they require a bit more effort in spacing, they 


page, or to use columns. latter are recommended be- 
are easier to read. 

“Justifying” the right hand margin of typewritten text in- 
creases neatness but the effort necessary is out of proportion 
to the result for most papers. 

The most acceptable color for the paper stock is white. 
Orange, green, or gray are more likely to cheapen the ap- 
pearance of a paper than to brighten it, though some shades 


(Continued on next page) 
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designed specifically for application 
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quired. The complete unit is housed 
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signments. 
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Home Movie Stories—jrom p. 637 


and make movies interesting. Often the little details 
be planned or even anticipated in advance. Therefore, one 
must be alert to film the unexpected when it does 


annot 


ccur. 
Give people, especially children, things to do and properties 
to play with and they'll keep your camera busy 

here is no easy way to acquire the knack of story telling 
with motion pictures. It's like riding a bicycle—one 
learn from experience 


must 


Your first efforts to put story telling action into your n 
may not be 100 per cent successful 
Mart 


cated family stories first and as you gain experience, you will 


wvies 
However, you wil! note 


improvement with each effort 


with simple uncompli- 
be gratified to see it reflected in your movie results 

Print Mailer—from p. 644 

are placed at the outer edges of the board. It is advisable 
to place a few prints in position between the strips in order 
to make sure that when the container is assembled and tacked 
that there will be sufficient room between the strips to accept 
When the strips are in position fold the lower 
You 


will then tack the fifteen inch portion to the strips as indi- 


the prints 


fifteen inch flap upward as shown in the second sketch 


cated by the dashed line. Then turning the container over, 
tack the outer edges of the twenty inch portion of the board 
to the strips leaving the upper short flap of the board free 
as shown in the second sketch. An idea for the spacing of 
the tacks can be gathered from the photograph of the case. 
The scotch tape is used to protect the edges of the board, 
to prevent them from fraying. It is folded over the upper 
edge of the fifteen inch flap, and over the three outer edges 
of the top smaller flap. When prints are placed into the con- 
tainer and the top flap folded down in position the upper 
flap will overlap the lower one by two inches. When shipping 
a stout cord is bound around the case in both vertical and 
horizontal positions and the prints are ready for mailing 


f with 


In viewing the photograph of the print case rints 


in partial position you may think the guy might have used 


a newer case to photograph or at least he might have re- 
touched his print before submitting it to the editor for re- 
production. I assure you this print was prepared as shown for 


a purpose, The case illustrated is one that has seen two years 
service and was used to illustrate the fact that the cases are 
servicable and still make a presentable appearance after two 
years of use. 


Camera Club Manual—/rom p. 663 


with properly matched inks may be satista¢ 


ory 


Clean stencils, cut with an even touch, are necessary if 


a mimeographed paper is to be neat. Better to pay for a 
stencil than to get it free if it is sloppy in appearance 

If text is 
it is likely to be 


be frequent 


solid”, without paragraphs or other variations, 
unread by most. Therefore paragraphs should 


Although readers of a club paper may not expect typo- 
graphical perfection, teo numerous errors will lead to loss 
of esteem. Therefore “¢ opy” should be carefully proofread. 


Misspelling 
carefully avoided. With a dictionary 


with its complication of ignorance, must be 
the editor should 
has the least 


at hand, 
check the spelling of any word for which he 
doubt as to the correct spelling 


“avout”, the arrangement of material on the page, is 
g 


the editor's equivalent of the photographer's “composition”. 


For example, a well composed page will “balance” almost as 
r exam} | pag 
well as a picture. Long articles are interspersed with short 


ones, spaces between articles do not match across two 


columns, occasionally a two or three line item is “boxed” 
for emphasis, etc. 


continued ) 
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Color Prints—/rom page 633 
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LAPEL BUTTON FOR MEN 
PIN FOR WOMEN—SAFETY TYPE 


THE BAR or MGNEY CLIP 


$2.25 
TIE CHAIN 


$2.25 





$2.00 Either Style 


PSA-ZIPPO LIGHTER 


PSA MEMBERSHIP SUPPLIES 


Every PSAer will want to wear the insignia of the Society in one of the available 
the buttons, whether alone or on the tie bor or chain, ore of rolled 
gold with enamel filling. The Supply Department also hes electros of the insignia 
in sizes from '2" to 14" for use in printing your personal letterheads, print labels, etc 
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Tuttle " 
Who's Who in Pictorial Photography 
Comments on Baltimore - 
Journal Workshop—Mailer—Reich 
Journal Workshop—Proof Sheets 
Hall — . 


Jeurnal Workshop— Darkroom 
Faught aumenpeatinchmmannanstaiemieten 


November 1952 


Y 


2? 
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For what you like, tolerate and dislike in your PSA Journal. Use this ballot 
column after each item, the things you're a little “maybe” about in the “??” column, and the things you just can’t put 
“N” for NO column. Then send your ballot to PSA Journal, 28 Leonard St.. Stamford, Conn. 


a Se 

Pictorial Digest 
Color Division News 
Technical Division News 
Stereo Division News . 
Stereo Column (not in this issue) 
Fhoto-Journalism Division News 
Nature Division News 
Motion Picture Division News (not 

in) 7 


PerSonAlities (News about people) 
Maybe You'll Like 7 
Trading Post 

Picture of the Month 

Camera Club Manual! 


Camera Club News Column 
this issue) 


New Members — 
Salon Calendar 
Coming Color Exhibitions 


. mark the things you like in the “Y” 


Book Reviews — 
PSA Personalities (profiles) 
Table of Contents on cover 


Fill in your likes and hates: 


Pictorial [). 


Motion Pic 
Signa- 


Check your Division affiliations: 
Color Nature Technical (|, 
ture Photo-Journalism [", Stereo 


ture not needed but welcome. 
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Member 
Bob Schwalberg, Ne 
Dr. Alfred Sehwarts 
Harry F. Sek New 
Charles D. Sharp, *t 
Denald Shaub 
W. Burton 
Edw 
F. Martin 
Dr. R. F 
William 
Dr. Arthe 
Richard 
Dr. Boy 
Harold 
iH 
William M 
Ernest 
Mrs, N 
Kate Takek 
Humberto Te 
Mise 
Dr 
s 
Dr 
Jot 
M 


New 
Evanston, 


York 


Lane 
Shaw 
Miftint 

New 


and Shivel 


Shlansk y 


Carrie 1 
Kenn 


W ashing 


Ben Zaletsk Brom N 


aster 


Maplewo 


} 


Pp 


j.. CN 


ws F 
CPR. G 


N.Y 


M« 


Ma 

vA 
Rk. G th 
A. Fassbender 
th 
M4 
cue 


jen 


NEW CAMERA CLUBS 


cme 
Kreps 

Mie 

M.C 


Fassbe 
wnshend 


M.¢ 
cMé 


MIN? 


Mr 
Mrs 
Miss 


NAMI 


ZONE 


Member of the PSA at $10 (U.S. & Canada only) 


in the additional divisions circled below 


Also enroll me 
& Canada only! for 
additional divisions circled be 


as a Family Member of the PSA at $15 (1 be 


hecked. Also enroll us in the low 


Nature Photo-] ournalism Pictorial 


PSA 


includes a subscription the 


vear, including 


ach 


JOURNALT 


PSA 


per year = 


ncluding two 
per year. 


Technical 1) 


ful 


JOURNAL 





2 $99.50 Flash $10.00 Case $7.50 


. , ° . ° 2” ag 
? Jone FUT) WROD distinguished QImm COIMRCIW 


argus c-four 


amazing ease of oper- Combined rangefinder and viewfinder—to give you an 
ation with this exclusive array of precision features! 


No other camera combines su 


in-focus “picture-window” view—even if you wear glasses! 

Ultra-fast £:2.8 Cintar coated lens—a truly great Superaccurate shutter... 1/10 to 1/200 second—per- 
s | 

lens y yu beautifully defined pictures in coler fect complement to the critically sharp lens, Built-in flash 


and black-and-whit even in failing light! synchronizer. See the versatile Argus C4 at your dealer's! 


America's Favorite way to look at color slides—Argus 200 
Watt blower-cooled projector. See your highly-prized color 
slides in true, brilliant color. The “right-side-up” rotary 
slide carner prevents upside-down pictures. Silent power 
blower protects valuable slides. It’s the perfect companion 


for any 35 mm camera! An unmatched value at $49.50, 


argus 


argzest manutacturer of 3omm cameras 





Kodak Film (or coeny Camera 


Sheet film, roll film, 35mm. film...no matter what 


film your camera uses...no matter what type of 
picture or copy work you plan... black-and-white 
or color... there’s a Kodak Film that’s made to meet 


your needs. Available anywhere from Kodak dealers. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


BLACK-AND-WHITE SHEET FILMS... 
Kodak Super Panchro-Press Film, Type B 
Kodak Super-XX Film 

Kodak Super Ortho-Press Film... many others, too 
BLACK-AND-WHITE ROLL FILMS... 
Kodak Super-XX Film 

Kodak Plus-X Film 

Kodak Verichrome Film 
BLACK-AND-WHITE 35MM. FILMS... 
Kodak Super-XX Film 

Kodak Plus-X Film 

Kodak Infrared Film 

Kodak Micro-File Film 

COLOR SHEET FILMS... 

Kodak Ektachrome Film 

Kodak Ektacolor Film 

COLOR ROLL FILMS... 

Kodak Ektachrome Film 
Kodacolor Film 

COLOR 35MM, FILMS... 
Kodachrome Film 

Kodacolor Film (828) 





